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Introduction
Todays’ Archaeological Museum of Thebes is the third building on this particular site to host antiquities. 
Its history began in 1894, when the old barracks beside the medieval tower were made available to 
house antiquities, mainly the sculptures and inscriptions that had been collected from all over Boeotia.  
In 1905, funded by the Archaeological Society at Athens, the barracks were converted into the town’s 
first archaeological museum, a plain, two-storey stone building of limited size. The exhibition of antiquities 
was organized by the archaeologist Antonios D. Keramopoullos. He, in cooperation with the British 
couple, archaeologists P. and A. Ure – who had recently excavated a section of the cemetery of ancient 
Mycalissos (today’s Ritsona) – created a museum that was pioneering for its time, presenting finds from 
graves in groups and not according to their artistic value, as had been the practice until then.

Many emblematic figures of Greek archaeology served in that first museum, such as Nikolaos Papadakis, 
Christos Karouzos, Ioannis Threpsiadis and Nikolaos Platon. In 1934, Christos Karouzos wrote the first 
archaeological guidebook to the museum, and contributed to concealing and safeguarding its antiquities 
in World War II (1940-1944). 

After the war ended, it was realized that the old building was no longer adequate; it was demolished 
much later and in its place, a single-storey building was constructed with an entrance porch. Ioannis 
Threpsiadis undertook the task of exhibiting the antiquities in this new museum, which was inaugurated 
on 9 December 1962, a few months after his death. Full renovation followed, as the new museum had just 
a few, but very large lighted spaces. Its limited area was offset by some unique findings in its collections, 
such as the cylinder seals of eastern origin and the amphorae with inscriptions in Linear B script from the 
Mycenaean palace of Thebes, larnakes (sarcophagoi) from the Mycenaean cemetery at Tanagra and the 
“black” incised stelae of warriors from the classical period.

This second building, with minor periodical rearrangements of its exhibition, continued in operation 
for some 45 years, until 2007, when it was incorporated into the present – third in the sequence – 
Archaeological Museum of Thebes.
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The need for a modern museum, worthy of the 
centuries-long history of Boeotia, led to the radical 
reconstruction and expansion of the previous building. 
At the same time, a re-exhibition was planned 
with an almost total renewal of the exhibits, the 
majority of which were from recent excavations. The 
new Archaeological Museum of Thebes welcomes 
visitors to a modernized exhibition area of 1,000 m2 
that houses a multitude of artefacts representing 
millennia of continuous human activity in Boeotia. The 
exhibition follows the different levels of the building, 
the basic features of which have been adapted to the 
slanting natural slopes of Kadmeia hill, with a central 
atrium and an interior Γ - shaped gallery. In addition, 
the building alludes morphologically to features of 
Mycenaean architecture. 
The exhibition is arranged in a total of eighteen 
sections, eleven of which follow a basic chronological 
order, from the Paleolithic period to the creation 
of the Greek state (nos. 3-14). Three additional, 
more specialized sections present the history of the 
Archaeological Museum of Thebes and the early 
archaeological explorations in the region (reception 
hall, no. 1), the myths related to Thebes (entrance 
hall, no. 2) and the intellectual radiance of Boeotia 
from antiquity to the modern era (balcony, no. 15).  
The gallery, apart from being an autonomous section, 
can also be used as a short cut for the visitor with 
limited time. From the gallery, one can go into the 

atrium and head toward the covered archaeological 
site that has been retained in the foundations of the 
museum (no. 16), and is visible from the exhibition 
through the transparent glass floor in the hall of the 
Archaic period (no. 7)
The presentation of the archaeological material is 
supplemented with the use of new technologies, such 
as videos and digital interactive applications, drawings 
and three-dimensional representations of monuments 
and objects, informative pamphlets and educational 
publications. In the atrium (no. 15) is a showcase that 
has been designed especially for people with disability 
of movement or vision. And finally, an especially laid-
out area, beside Section 16, is dedicated to educational 
programmes.
The tour of the Archaeological Museum of Thebes 
concludes with a stroll around the courtyard area – in 
which stone objects are exhibited, such as grave stelae, 
epigraphs, the stands of statues and funeral lions (no. 
17) – and a visit to the medieval tower (no. 18).
The exhibition has been designed to cover the 
desires of a versatile public, with diverse demands 
and perceptions. Visitors have the opportunity to be 
guided through the long history of Boeotia through 
characteristic finds, digital applications, informative 
material, reconstructions, but also by way of the 
monuments themselves, such as the tower and the 
architectural works in the building foundations.
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The new  
Archaeological  
Museum of Thebes

ARCHAEOLOGICAL MUSEUM OF THEBES
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SECTION 

01
SHOWCASE 1 

The first inventory of antiquities  

of the Archaeological Collection  

of Thebes. Compiled by  

the Ephor of Antiquities  

Efkleidis Vagiannis in 1894.

10

In the entrance hall, the visitor has an opportunity to 
become acquainted with the history of the Archaeological 
Museum of Thebes and the excavations on Boeotian 
land, through old photographs, archival material, 
inventories of finds and excavation tools.

In Showcase 1 are the sheets from Greek and German 
newspapers that were used to wrap vessels during the 
process of hiding the museum’s antiquities on the eve  
of World War II, and the first inventory of the antiquities 
in the Archaeological Collection of Thebes, written by 
the Ephor of Antiquities Eukleidis Vayiannis in 1894.

The history  
of the archaeological museum

The history of the excavations

SHOWCASE 1 

Inventory of the antiquities  

which were hidden in two pits  

in the Museum courtyard,  

for protection during the Second World War.  

Compiled and signed on 2 January 1941  

by the members of the committee,  

among them  

the archaeologist Christos Karouzos.
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SECTION

02

12

Landscapes & Myths  
of Boeotia

When visitors proceed to the next hall, they have 
a chance to stroll around the natural landscape of 
Boeotia with the help of a large three-dimensional 
map and digital show.
This section is dedicated to the most important 
Boeotian myths, with artifacts illustrating their mythical 
protagonists or at least referring to them. Boeotia was 
the cradle of many famous myths, in which Thebes and 
Orchomenos stand out in particular as the birthplaces 
of gods and heroes or as the sites of mythical events.
The skyphos with relief scenes in showcase 2 illustrates 
the founding myth of Thebes by Kadmos, son of the 
king of Phoenicia. In the following showcases 3 and 
4, and on stand 1 are representations of the Sphinx, 
a winged monster with the head of a woman and the 
body of a lioness, which Oedipus destroyed.
The best-loved hero of the Greeks, Herakles, was born 
and brought up in Thebes. Many centuries after these 
mythical “events”, the Thebans preserved the ruins of 
a house near the Elektrai Gates, where they believed 
the hero had been born.
Herakles’ fate destined twelve labours for his glory, as 
well as a number of lesser feats. In showcases 5-11 
and on stand 2 are objects that depict his labours, such 
as the black kylixes from a Boeotian workshop of the 
5th c. BC, bearing a scene from his labours, with the 
lion of Nemea and the bull. His seemingly agonizing 
death on the pyre of Oete led to his immortality and 

secured for him a place among the gods. In memory 
of this mythical event, near today’s village of Pavliani 
on the slopes of Mount Oete, the pious would gather 
every year and throw sacrificial animals and various 
dedications (weapons, tools, bronze figurines and clay 
vases) onto a spectacular bonfire. The visitor can see 
some of these objects in showcase 8.
The god Dionysos, son of Zeus and Semele who was 
the daughter of King Kadmos, hailed from Thebes but, 
unlike Herakles, was not brought up there. A host of 
real or imaginary creatures comprised the Dionysiac 
thiasos, the company of Dionysos. Satyrs were 
mythical beings, spirits of mountains and forests: ugly, 
hairy, with a tail and sometimes horse’s legs; they were 
lively and mischievous. The company of Dionysos also 
included the Mainads, mortal women, and his wife 
Ariadne. Showcases 15-20 display the vases with 
representations of Dionysos and his company.
As the tour of section 2 ends, and just before visitors 
leave the area, there is a large timeline on the wall and 
an interactive digital application that will prepare them 
for a tour of the Boeotian past.

STAND 1
Larnax  

from the Mycenaean  
cemetery of Tanagra,  

13th-12th c. BC. 

SHOWCASE 18
Red-figure krater depicting 

Dionysos, Ariadne and a panther.
The two gods exchange glances in 

a rare image of tenderness,  
4th c. BC. Thebes

STAND 2
Votive relief of Herakles receiving the horn  
of Amaltheia (cornucopia) from Pluto, 1st c. AD. Pyri, Thebes

SHOWCASE 2
Skyphos with relief representation  

of the myth of the founding of Thebes  
by Kadmos, 2nd c. BC. Tanagra
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SECTION 

03

14

SHOWCASE 26
Large bowl,  

3500-3200 BC. Thebes 

6800 - 3200 BC

The Stone Age

The Stone Age is characterized by population 
movements between continents, the evolution of 
the human species and slow cultural changes that 
were accelerated in its final stage. The Stone Age is 
divided conventionally into three periods: Palaeolithic 
(1,000,000 BC to 10,000 BC), Mesolithic (10,000-
6800 BC) and Neolithic (6800-3200 BC) 
Along the passageway leading from the mythical 
past to the material remains of the Stone Age, 
finds are exhibited that testify to the most ancient 
human presence on Boeotian land. This is a period of 
thousands of centuries with very few or indiscernible 
material remains, which have largely been drawn 
from the depths of dark caves.
The Paleolithic age was marked by intense climatic 
alternations between warm periods and ice ages, 
during which the land of Greece was blessed with 
milder conditions that made it a refuge for the 
populations of northern Europe. On the landmass 
that also covered the Aegean, Palaeolithic peoples 
were continually on the move, hunting, gathering 
wild fruits and nuts, and fishing. They lived in open-
air camps, caves and rock-shelters. They made tools 
from stone and bone, an indication of their crafting 
skills and mental capability.
In the Mesolithic period, after the ice-sheets had 
retreated at the end of the Paleolithic age, milder 
climatic conditions prevailed. Populations moved 
over the sea, and there was a turn to marine dietary 
resources (fish and shellfish). Large mammals became 

extinct and hunting was oriented toward small wild 
game and birds.
At the end of the Mesolithic Period man made the 
gradual transition from the hunting-gathering or 
foraging stage to the productive stage, by cultivating 
cereals and pulses, and domesticating animals. 
(Neolithic Period). The development of agriculture 
and animal husbandry was interwoven with living 
in permanent settlements and led to a population 
increase. Alongside the settlements, caves continued 
to be used.
In Boeotia, open-air Neolithic settlements have been 
identified mainly on the plains, along river banks and 
on the coasts of the Euboean Gulf, i.e. locations that 
combined areas of arable land, pastures, mountains, 
rivers and lakes, providing the inhabitants with the 
means to obtain their food from tilling the soil and 
herding flocks, as well as from hunting and fishing. The 
most thoroughly investigated Neolithic settlements are 
at Magoula Balomenou near Chaeronea, Orchomenos 
and Eutresis.
The objects in showcases 21-27 provide a full 
picture of daily life in the Stone Age. Clay and marble 
figurines are exhibited, as are tools, such as scrapers, 
pyrite blades, adzes, obsidian blades and cores, stone 
weights, fishhooks and weaving accessories. Weapons 
also appear (obsidian arrowheads, slingstones), as does 
jewellery (pins, beads, decorative seashells, necklaces) 
and the typical pottery of the era.

SHOWCASE 24 
Terracotta seated male figurine of the 

‘Thinker’ type, 3500-3200 BC. Thebes

SHOWCASE 22
 Schematized marble figurine  

of a woman,  
5000 BC. Sarakinos Cave

SHOWCASE 21
Head of a terracotta figurine,  
4000 BC. Sarakinos Cave

Neolithic man represented the human 
figure on a miniature scale, using  
a variety of poses and materials, thereby 
expressing his artistic, intellectual  
and religious concerns.

SHOWCASE 22
A flint blade,  

33,000-8000 BC. Seidi Cave

Neolithic Period
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SECTION 

04

16 3200 - 1050 BC

The  
Bronze Age

on the Corinthian and Euboean Gulfs. The most 
significant settlements were at Thebes, Orchomenos, 
Eutresis and Lithares. Houses were usually rectangular 
on plan with either a stone foundation (socle) and 
walls of mud bricks, or with timber posts, branches and 
mud (pisé). Inside were large jars (pithoi) for storing 
foodstuffs, as well as hearths and ovens. Circular 
constructions were a peculiarity of Orchomenos.
In Thebes, which was one of the largest settlements 
in Central Greece at that time, four large apsidal or 
vaulted houses are known to date, as well as rectangular 
buildings of the type called ‘corridor houses’. The 
latter stand out from others within the settlement and 
suggest the existence of social differentiation. The 
storage of a large part of the agricultural production in 
some of these buildings, together with seals recovered 
from the interior of separate houses, indicate the need 
to protect the wealth created by organized agricultural 
cultivation. A typical example of the house of a well-
to-do family has been preserved in the museum 
foundations and can be visited in section 16.
The layout of Thebes, the extent of the settlement 
and the large buildings with special features all bear 
witness to the onset of the urbanization process. 
Other settlements, such as at Lithares, were smaller 
in area, and many small settlements were satellites of 
larger ones.

SHOWCASE 29
Cycladic-type ivory figurine  

of a woman,  
2200-2000 BC. Thebes

SHOWCASE 32
Small bull figurines,  

2600-2400 BC. Lithares 

SHOWCASE 30
Gold pendants or beads from a necklace,  

late 3rd millennium BC. Thebes

SHOWCASE 28
Tankard with crinkle-mouthed rim,  

2400-2200 BC. Thebes

STAND 3
Μatt-painted Pithos,  
2000-1700 BC. Eutresis

SHOWCASE 36
Silver bowl from a warrior grave, 
1700-1600 BC. Thebes

SHOWCASE 28
Minyan kylix,  

2000-1700 BC. Eutresis

The Bronze Age, successor to the Stone Age, is 
characterized by the intensification of stock-breeding 
and the cultivation of cereals, pulses, olive trees and 
vines, as well as technological advances, and the gradual 
development of metallurgy through the generalized 
use of bronze. Contacts were extended with other 
regions of the Eastern Mediterranean and of Europe.  
The Bronze Age is divided chronologically into the 
following periods, each with its own special features: 
Early (3200-2000 BC), Middle (2000-1700 BC) and 
Late (1700-1050 BC).
As visitors leave the Stone Age and the threshold of 
civilization, they have two choices: either to remain on 
the same level and go through the balcony (section 15) 
to speed up their progress by sidestepping sections 
4-8, or to descend to the lower level to visit section 4, 
which includes a large exhibition on the Bronze Age. 
It was a period of cultural development, in which three 
of the most important prehistoric cultures evolved in 
Greece: the Cycladic, the Minoan and the Mycenaean, 
centred respectively in the Cyclades, Crete and the 
Greek mainland.
Boeotia appears to have played a leading role 
throughout this period. In the Early Bronze Age, life 
continued in some of the settlements of the preceding 
Neolithic period, and a number of new settlements 
were established at crucial locations in order to monitor 
fertile lands, passes, and routes to the natural harbours A
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The Middle Bronze Age began with a long period of re-alignments and preparations. 
Boeotia remained densely populated, its main centres being Thebes and Orchomenos, 
while life continued on sites such as Eutresis. However, no specific function has yet 
been recognized on any building, and finds from them are usually of a household nature.
Characteristic of the period are the burials in cist graves and storage jars (pithoi) inside 
the settlement. 
Toward the end of the Middle Bronze Age an improvement is noted along with the early 
stage in the emergence of a powerful ruling class, according to the evidence provided by 
individual burials in large cist graves.
Beginning in the 17th century BC, important changes took place in the social organisation 
and in art, signalling the transition to one of the most brilliant periods in the prehistoric 
Aegean. This was the period of the genesis of the Mycenaean Civilization (also known 
as the Late Bronze Age), which combines the Middle Helladic tradition with the strong 
influence of Minoan Crete on the Greek mainland. At precisely this time, the conditions 
emerged which, in the ensuing centuries. led to the appearance of Mycenaean palaces 
and the organization of the society around them. 
Many settlements of this transitional period, such as Thebes, Orchomenos, Chaeronea, 
Aliartos, Eutresis, Kalami, Kleidi, and the Coast of Avlis, already existed in the region 
of Boeotia. From the beginning, however, Thebes and Orchomenos stood out as pre-
eminent places in which power and wealth were concentrated, presaging their later 
remarkable development. In Thebes, the centre of the settlement was located on the 
high south hill of Kadmeia, where habitation remains and richly gifted burials have been 
found. A similar settlement and cemetery have also been confirmed at Orchomenos, in 
the eastern foothills of Mount Akontion. 

Objects and raw materials imported from distant lands – gold from central Europe, 
amber from the Baltic, lapis lazuli from Afghanistan, faience from Egypt, and rock 
crystal from Crete – reveal the affluence and the capability of access to far-off 
places through trading relations or contacts of other kinds. 

In showcases 28-46, visitors can observe the changes 
that have taken place since the previous period and 
better understand those that will follow. Initially they 
will see two typical Boeotian vases, a tankard with a 
crinkle-mouthed rim and a Minyan kylix from the Early 
and Middle Bronze Age respectively.
An ivory female figurine of the Cycladic type, and clay 
vases confirm the artistic relations with the Cyclades. 
The visitor can form some idea of the wealth of the 
Early Bronze Age from the gold jewellery that was 
found in a princely tomb in Thebes, while a number of 
seals from different sites in Boeotia testify to the level 
of administrative organization in these settlements 
(showcase 31). Worship required specialized objects, 
such as the figurines of bulls in showcase 32. A unique 
“treasure” of bronze tools (axes and chisels), together 
with the vase in which they were kept (showcase 33), 
surprises us with their similarity to modern objects, and 
proves the high level of technical knowledge available 
to metalworkers of the Early Bronze Age. The tools 
were found buried under the floor of a large apsidal 
building, where their owner had concealed them but did 
not return to collect them.
Tools, weapons and jewellery from various Boeotian 
sites are also exhibited below. Showcase 35, apart from 
possibly imported vases, also contains grave gifts from 
a group burial of 12 people in the basement of the 
Museum (see section 16), and a number of vases from 
the Early and Middle Bronze Age.

The technical knowhow required to make and fire large 
vases, tools, jewellery and luxury goods led gradually 
to the emergence of specialist craftsmen and to the 
development of barter trade. 
As the visitor heads toward the end of section 4, which 
concludes with the early Mycenaean period, he will have 
an opportunity to watch the transformation that lasted 
for about 100 years (1700-1600 BC), leading to the 
appearance of palace centres. There are characteristic 
grave gifts from the luxury tombs of the era, such as 
the silver phiale from the grave of a warrior (showcase 
36) and the gold jewellery-grave gifts that have been 
found in lavish tombs in Thebes. A long sword, a spear 
head and a knife accompanied a Theban warrior to his 
final resting place. The section closes with a number of 
typical drinking vessels from graves in Thebes including 
one from the Mycenaean period.
The content of showcase 45 is special, with nine 
characteristic vessels that were used in large ritual feast 
in Thebes, as well as food remains, such as deer antlers 
sawed to make tools, boar tusks and oyster shells. 
The nature of showcase 46 is different, since it is 
dedicated to burial finds of the early Mycenaean period 
from Orchomenos.
And finally, the centre of the hall is dominated on low 
stand 3 by the matt-painted Middle Bronze Age pithos 
jar from Eutresis.

SHOWCASE 33
Hoard of bronze tools (axes, chisels)  
and the pithos in which they were kept,  
2400-2200 BC. Thebes

SHOWCASE 34
Necklace of cornelian beads,  
2000-1700 BC. Eutresis

SHOWCASE 35
Ζoomorphic rhyton,  

2600-2000 BC. Eutresis

SHOWCASE 45
Kylix (cup) with bichrome decoration,  
1700-1600 BC. Thebes
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1400 - 1200 BC

SECTION 

05

The period is characterized by multiple innovations: 
palaces were established, the first written form of the 
Greek language was used (Linear B script), the arts 
were developed and relations were strengthened with 
the empires of the eastern Mediterranean. Thebes 
and Orchomenos were significant centres in Boeotia, 
Mycenae and Tiryns in the Argolid, Pylos in Messenia, 
Agios Vasileios in Lakonia, Volos in Magnesia, Knossos 
and Kydonia (Chania) in Crete. These were the seats of 
states, possibly as part of a broader political entity in 
the Aegean region, perhaps that which is referred to as 
Ahhiyawa in Hittite texts. 
In section 5, the visitor has an opportunity to admire the 
splendid finds that document different aspects of the 
brilliant Mycenaean civilization in Boeotia. In addition to 
the major centres of Thebes and Orchomenos, secondary 
centres such as Eutresis, Avlis, Tanagra and Eleon 
developed around their peripheries, as did a multitude of 
smaller settlements. It is also surmised that the influence 
of Boeotia extended to Euboea, Attica, eastern Phokis 
and Lokris.
Thebes in particular, with its advantageous geographical 
location at the crossroads of land and sea routes, evolved 
into the seat of one of the most powerful palatial states 
of Mycenaean Greece, ruler of central Greece. Kadmeia, 
the acropolis of Thebes, had a strong Cyclopean wall that 
surrounded the settlement and the palace complex.
Other known Boeotian settlements also boasted 
Cyclopean fortifications, such as Eutresis, Aliartos and 
Eleonas (today Arma). The enormous fortification wall 

around the acropolis of Gla – which is associated with the 
major technical works entailed in draining Lake Kopais 
– is regarded as unique. This technical achievement, 
unprecedented in antiquity, proves the high level of 
technical knowledge that Mycenaean engineers had 
acquired.
The seat of power in every Mycenaean political entity was 
the palace, built on a conspicuous site in its administrative 
centre. The palace complex consisted of reception 
halls, places of worship, workshops, storage areas, 
administrative archives and residential spaces. In Thebes 
it occupied the centre of the acropolis, while various 
outbuildings were scattered around in independent 
structures inside Kadmeia. The most important halls 
were decorated with brilliant wall paintings (frescoes), 
such as the quarters of the lords of Orchomenos but also 
of those of Gla.
Mycenaean palaces also included active workshops 
with specialized technicians, such as perfume makers, 
coppersmiths, furniture makers, goldsmiths, ivory-
workers, potters, weavers and other specialists. 
A significant differentiation between the Mycenaean 
world and that of previous periods was the use of Linear 
B script, the first written form of the Greek language. It 
was derived from the older Linear A script of Minoan 
Crete which the Mycenaeans adopted and adapted to 
record their own dialect, known today also as Mycenaean 
Greek. Linear B script was used exclusively by the palace 
administration to record on clay tablets the products and 
raw materials in circulation.

 
SHOWCASE 83

Gold necklace, 13th c. BC. Palace of Thebes

STAND 14 
Larnax with bull-leaping sports, 13th c. BC. Tanagra

 
STAND 4 

The “Wall-painting of the 
dolphins”, 13th c. BC.

Palace complex on  
the acropolis of Gla.

A row of lively diving 
dolphins is depicted

SHOWCASE 47A
Sealing with emblematic lions, 

13th c. BC. Palace of Thebes

Palatial Period
20

The Mycenaean  
palatial period
and the era 

after its collapse
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of Orchomenos stand out as do the dolphins from the 
palace complex on the acropolis of Gla. The presentation 
is completed by a video, and on stand 9 stands a model 
of the acropolis of Gla.
The next section, in Showcases 48, 50-54 is dedicated to 
administration and writing and is supplemented with an 
interactive digital application on the subject of a Linear 
B scribe.
In showcase 55 visitors will be impressed by the many and 
varied luxurious objects that were imported to Thebes; 
on stand 7, is evidence for the trade relations with Crete. 
A unique find in showcase 56 is the “treasure” of lazurite 
cylinder seals of Hittite, Mesopotamian, Kassitic, Mitanni 
and Cypriot origin, unearthed from the palace of Thebes.
Showcases 58-63 show the workshop activity in the 
palace of Thebes; showcase 64 demonstrates the 
evolution of pottery; and showcases 65-68 house the 
section on Mycenaean religion and worship, which 
concludes with the wall painting of the “procession of 
female worshippers” from the palace of Thebes. 
The miniature wall paintings that decorated the palace 
building of Orchomenos depict the male pastimes of 
hunting and war. 
Showcases 69-75 exhibit records and drawings of 
equipment and harnesses as well as sections of two 
Mycenaean suits of armour. Showcases 76-83 present 
objects to serve daily needs, utensils, jewellery and 
toiletries. 

On the central islet the topic of burial customs is examined. 
The visitor should not overlook the famous larnakes from 
the chamber tombs of Tanagra, unique grave objects on 
Greek territory clearly influenced by Minoan Crete (stands 
10-13). There is an impressive larnax with a hunting 
scene, contests and bull-leaping, a custom encountered 
in Minoan Crete (stand 14). The section concludes with 
multiple funeral gifts from Mycenaean graves in Tanagra 
(showcases 87-88), Kallithea (showcase 89) and Thebes 
(showcase 84-86, 90 and stand 15).
The turbulent period that followed the destruction of 
the Mycenaean palaces is represented by the 12th c. 
BC pictorial crater on stand 16 and the grave gifts in 
showcases 91-93.

Despite their bookkeeping content, they provide a great deal of indirect information about 
the Mycenaean society, its administration, agricultural production, workshops and staff, its 
external relations, topography and worship. Inscriptions in Linear B script have also been 
preserved on the large stirrup jars that were used for transporting olive oil and wine.
Using a bone or metal stylus, scribes marked symbols on the damp clay of the tablets 
and on sealings. Then the inscribed objects were kept in special archives and have been 
preserved because they were fired in the conflagration that destroyed the rooms in which 
they were kept.
During the heyday of the Mycenaean palaces, trade and diplomatic contacts developed in 
the eastern Mediterranean region, of both an official-palatial and private nature. Various 
peoples participated in these processes, organized in strong political entities: the Hittites in 
Anatolia, Egypt, Alashiya (Cyprus), the Hurrians in Syria, the Assyrians and the Babylonians 
in Mesopotamia. 
Around 1200 BC, the Mycenaean palaces suffered serious damages the cause of which is 
still unknown. There may have been general unrest in the eastern Mediterranean that cut 
off vital trade routes and markets. The political and social hierarchy and the centralized 
economy of the Mycenaeans were disrupted. In this process, writing and the fine arts were 
also lost. 
In the same period, and while migrations of Boeotians from the north may have begun, life 
in Boeotia continued in various coastal settlements or on the fringes of the former palatial 
centres of Thebes and Orchomenos, at Eutresis, Eleon (Arma) and the territory of Tanagra. 
During the 11th century BC, it would appear that the migrations and turbulence of the 
previous years continued unabated.

The visitor’s tour around Mycenaean Boeotia begins in showcase 47a with a sealing, a 
typical symbol of palace administration and power. Showcase 47 presents significant 
sites in Mycenaean Boeotia. It is followed by a unit dedicated to Mycenaean architecture, 
with the reconstruction of part of a roof with ceramic tiles and a section of a wall. The 
lovely wall paintings with running spiral and row of rosettes from the palace building 

STAND 8 
Drawing that reconstructs the wall-painting of the  

“procession of female worshippers”, 14th-13th c. BC. Palace of Thebes

STAND 7 
Stirrup jar with Linear B script from Crete,  
14th-13th c. BC. Palace of Thebes

SHOWCASE 57
Mycenaean stirrup jar  

of “Marine Style”  
with octopus decoration,  

14th/13th c. BC. Palace of Thebes

SHOWCASE 56 
Lapis lazuli cylinder seal from a cache 
in the Mycenaean palace of Thebes. 
13th c. BC.

SHOWCASE 55
Stirrup jar  

imported from Crete
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SECTION 

06

Geometric  
period

In this period, the Phoenician alphabet was adopted, 
the Homeric epics were composed, and the foundation 
was laid for the creation of the city-state; panhellenic 
sanctuaries were established, as were periodic athletic 
contests.
After the Mycenaean period, the visitor enters section 
6 of the Early Geometric and Geometric period, a 
particularly significant time of political and social 
transformations. The collapse of the Mycenaean world 
triggered the gradual migration of populations from 
mainland Greece to the Aegean islands and the coasts of 
Asia Minor. The native population of Boeotia scattered 
into small communities, and the space they left was 
utilized by newcomers from the north, Boeotians, 
who moved southward and established themselves 
in the region that took their name (Boeotia). Calm 
rapidly prevailed and the region did not participate 
systematically in further colonial actions or relocations. 
Recovery began gradually, especially when trade with 
the East increased. Towards the end of the Geometric 
period, the first cities began to appear. In Boeotia. 
Thebes distinguished itself from the smaller towns that 
surrounded it.
In art, the main feature was the decoration of pottery 
with geometric motifs. Boeotian metalwork flourished; 
among its products were bronze bow-shaped clasps 
(fibulae) with incised narrative scenes.
The number of religious centres increased in Boeotia 
toward the end of the 8th c. BC, a trend that was also 

noted on Greek territory as a whole. In Thebes, the 
old cult of the Kabirii continued, the worship of Apollo 
Ismenios and of Herakles was organised; offerings 
placed in the city region provide indications of ritual 
activity. In this same period, worship of the hero Ptoos 
and of Apollo Ptoos at Akraiphniο flourished, and the 
sanctuaries of Artemis at Avlis and of Athena at Aliartos 
were established. 
In section 6, the visitor is welcomed by a typical Boeotian 
bell-shaped figurine (showcase 94a). Showcase 94 
displays the evolution of ceramics from the Early to the 
Late Geometric Period. Showcase 95 is devoted to the 
famous Boeotian metalwork and contains jewellery, 
seals and clothing accessories.
In showcases 96-97 are exhibited war-related objects, 
as well as an imposing grave amphora (stand 18). 
In showcases 98-99 objects related to religion are 
presented. Outstanding in showcase 99 is the pottery 
from a ritual fire in the sanctuary of Herakles in 
Thebes. On stands 19-20 two poros tripod cauldron 
from Plataia are shown. Stands 21-22 exhibit typical 
household utensils, with jewellery and toiletry vessels in 
showcase 100. Funeral pottery and burial customs are 
presented on stands 24-26 and in showcases 101-103. 
The representation of a female grave from the tumulus 
in Kamilovrysi, Paralimni is noteworthy.
And finally, a digital interactive application initiates the 
visitor into the secrets of the potter’s art.

STAND 94Α
Boeotian bell-shaped female figurine (plangon),  

1st half of 7th c. BC. Thebes

The legs were affixed with twine and were moveable

SHOWCASE 102
Krater from the tumulus at Paralimni,  
late 8th - early 7th c. BC.
Admiration for the wandering nobleman  
in search of wealth and fame reached its peak  
in the late Geometric period and was expressed 
most vividly in the Homeric epic  
and the visual arts.

SHOWCASE 94
Protogeometric amphora,  

10th c. BC. Thebes

SHOWCASE 95
Bronze spectacle fibula, 10th 

c. BC. Tilphousi

1050 - 700 BC 
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SECTION 

07

Archaic  
period

 
SHOWCASE 104

Enthroned female figure,  
early 5th c. BC. Akraiphnio

SHOWCASE 121
Terracotta figurine of a male grating cheese 
in into a basin, c. 500 BC. Rhitsona

STAND 34
Marble column capital with votive inscription, 550-

540 BC. Sanctuary of Apollo Ptoos, Akraiphnio

SHOWCASE 119
Terracotta model chariot with two female 
figures, perhaps a bride and a bridesmaid,  

and a groom, 6th c. BC. Thespiai

700 - 480 BC

The Archaic period is conventionally divided into two 
phases: Early (700-600 BC) and Late (600-480 BC). 
City-states were organised and the Koinon of the 
Boeotians was set up. Hesiod, who originated in from 
Boeotian Askri, wrote his famous poems. Competition 
with neighbouring Attica became stronger. The end 
of the Persian wars found the greater part of Boeotia 
among the defeated.
Early in the Archaic period, a new wave of colonization 
spread throughout the Mediterranean Basin and up to 
the Euxinos Pontos (Black Sea), bringing to the fore a 
class of affluent merchants who demanded a share of 
power. At the same time, small farmers and artisans 
claimed protection from the highhandedness of the 
ruling aristocratic class and in some cases succeeded in 
formulating the first written laws. In the early 7th c. BC 
a new military formation appeared, the hoplite phalanx, 
which changed the tactics of military confrontations and 
undermined the aristocratic ideal of the independent 
warrior.
The early Archaic period concluded with the 
transformation of the old small settlements into city-
states that had begun in the previous period, and the 
introduction of new political regimes. The city-state was 
the basic unit of civic and social organization in ancient 
Greece, the main features of which were autonomy and 
sufficiency. It included a political centre (asty or city), 

open space and frequently satellite settlements. The 
creation of stable political formations brought one more 
result: it favoured the establishment of transactions in 
coinage, a practice that gave great thrust to trade.
Boeotia did not participate actively in colonization, 
perhaps because the social upsets in its own dominion 
were not of high intensity. However, dispute of the 
lords’ power was expressed here too, as can be seen 
from the work of the Boeotian poet Hesiod. 
In the 7th c. BC, art was strongly influenced by the East, 
although all the eastern models were adapted to Greek 
measures. Lyric poetry became intermingled with heroic 
epics, historiography and philosophy developed, and 
the first monumental temples were built. Script, which 
had been invented in the late 8th c. BC, began to be 
disseminated to all social strata.
The 6th c. BC was a period of particular development of 
the arts, pottery, sculpture, metalwork and architecture. 
In Boeotian workshops noteworthy objects were 
produced by Boeotian or the foreign artists (mainly 
Athenians and islanders), who were working there. 
Some even signed their works proudly. There were 
many imported products, initially from Corinth and then 
from Attica.
Around 520 BC, the Koinon (league) of the Boeotians 
was established, a federation of Boeotian cities. The 

SHOWCASE 123
Kylix in the ‘Boeotian Bird’ style, 
mid-6th c. BC. Akraiphnio.
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STAND 31 
Kouros, after the middle of 6th c. BC. Sanctuary of Apollo Ptoos at Akraiphnio

SHOWCASE 123
Plank female figurine,  

Late 6th - early 5th c. BC. 
Akraiphnio

SHOWCASE 110
Horse figurine,  
6th c. BC. Akraiphnio

STAND 28 
Head of Kouros, 540-530 BC. 
Sanctuary of Apollo Ptoos  
at Akraiphnio

SHOWCASE 111
Black-figure kylix  

with representation of a battle,  
520-500 BC. Rhitsona

SHOWCASE 126
Deer, 6th c. BC. Akraiphnio

cities that were members of the Koinon used a common numismatic type with the 
Boeotian shield on one side, whereas independent cities minted their own coinage. 

The invasion of the Persians several decades later was, however, to differentiate the 
stance of the Koinon members, most of whom were in the enemy camp, while the 
Thespians and Plataians sided with the Greeks. The end of the period is marked by 
the Persian wars, the last battle in which (the battle of Plataia, 479 BC) was fought on 
Boeotian soil, and signaled the temporary political downgrading of Thebes.
Section 7 begins with showcase 104, in which is exhibited a typical archaic figurine of 
a seated woman on which the colours have been well preserved. In showcases 105-
106 and on stand 27, objects are exhibited that are related to writing, the minting of 
coins and the public archive of Thebes, while in showcase 108, the visitor will see 
the reconstruction of an impressive shield from Akraiphnio. In showcases 109-111 

battle scenes are presented with hoplites and horsemen in accordance with the 
art of the period.

Then the thematic unit of sanctuaries is examined (stands 28-41 and 
showcases 107-117). One striking exhibit is the row of Kouroi (statues 
of young men) from the temple of Apollo Ptoos at Akraiphnio (stands 
28-32) and the bronze votive offerings in showcases 107-116. 
A significant find from the same sanctuary is the capital - a kouros 

base - dedicated in c. 550-540 BC by a member of the aristocratic 
Athenian family of the Alkmaionids, from which Pericles was descended 

(stand 34). A little later, Hipparchos, son of Peisistratos, dedicated his 
own work, proof that the powerful competition between the two Athenian 

families spilled over the borders of Attica. According to Herodotos, even the 
Persian Mardonios sought an oracle from the prophet. Exhibited on stand 41 

is an inscribed column that commemorates the wonderful recovery of the gold 

shield that had been dedicated by Croisos, king of Lydia, 
to the hero Amphiaraos and was seen by Herodotos in 
the sanctuary of Apollo Ismenios in Thebes. 
In showcase 115, athletic games are presented, which 
are always associated with religious feasts. In showcase 
117 are dedications found in the cave of the Leivithrid 
Nymphs in Koroneia, and on stands 35-36 statues of a 
kouros and a seated goddess from temples in Eutresis. 
On stands 37-40 and in showcases 112-114, sculptures 
and votive offerings are exhibited from the sanctuary of 
Herakles in Thebes. In showcase 113, a Boeotian artistˈs 
krater stands out, bearing a scene of the abduction of 
Deianeira, together with part of a krater bearing the 
image of a ship, which may have been decorated by an 
Athenian pottery-painter who worked in Boeotia in the 
second quarter of the 7th c. BC.
Showcase 118 is dedicated to the depiction of musical, 
theatrical and dance events. A unique work is the black-
figure skyphos no. 1 from Tanagra depicting the dance 
of disguised elderly people, perhaps a scene from some 
theatrical work that is unknown to us. Then (showcase 
119-120) the visitor becomes acquainted with the daily 
routine of people in archaic Boeotia; noteworthy is the 
statuette from Ritsona of a man grating cheese into a 
bowl and that of a women kneading dough. Boeotian 
statuary workshops are characterized by the frequent 

and original depiction of people in scenes from daily 
life. 
Showcase 123 presents pottery and figurines from 
Boeotian workshops. Outstanding is the black-figure 
kantharos that bears the signature of the Athenian 
potter Teisias, who worked in Tanagra in the late 6th c. 
BC, as are the vessels made by local workshops in the 
style of “Boeotian birds”. In showcase 124 the vases 
provide a picture of Boeotia’s trade with other regions.
Showcases 125-127 and stands 42-47 contain typical 
funeral gifts from archaic graves, such as pottery, 
figurines, coins, clay and bronze objects, as well as 
grave monuments from Boeotia. Noteworthy exhibits 
in showcase 126 include the multi-coloured polos, 
the replica of a ritual head covering from Ritsona, and 
charming statuettes of dogs. The section on funeral 
customs ends with the grave stele of young Mnasitheos 
from Akraiphnio, a work by the Athenian sculptor 
Philergos or Philourgos (stand 47). 
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SECTION 

08

Clasical  
period

bathro 48

479 - 323 BC

SHOWCASE 150
Figurine of an enthroned female,  
with articulated arms  
and richly decorated seat

4th c. a Boeotian artist BC Thebes

SHOWCASE 132
Terracotta bust of the goddess Athena,  
2nd half of 5th c. BC. Akraiphnio

STAND 48 
Head of a female statue,  

4th c. BC. Chaeronea SHOWCASE 139
Bronze mirror, c. 460 BC. Akraiphnio

SHOWCASE 133
Black-glaze kantharos with incised 
inscription “KΑΒΙRΟ” (to Kabiros),  
5th c. BC. Kabirion

The period was characterized by the on-going rivalry 
between Athens and Sparta as well as between Thebes 
and Athens. Thebes emerged weakened from the 
Persian Wars, but rapidly recovered and went on to lead 
the Koinon of the Boeotians. Almost a century after the 
humiliation of the Persian Wars it became the head of 
Greece as a whole (the Theban Hegemony, 371-364 BC). 
Soon, however, the city was defeated in the battle of 
Chaironeia by Philip II, and in 335 BC, the city was laid 
waste by Alexander III, the Great.
Together, the Boeotian cities proceeded to form a 
political and military federation, the Koinon of the 
Boeotians. It was very probably set up before the 
end of the 6th century BC. The member-cities sent 
their representatives, the Boeotarchai and councillors 
(bouleutai) to the Koinon, as well as foot-soldiers 
(hoplitai) and horsemen (hippeis), according to their 
capability. The Thebans usually had the leading role. 
The proximity to Athens was a constant threat to 
Boeotia. In 457 BC, the Boeotians were defeated by 
the Athenians in the battle of Oenophyta. A little later, 
however, in 447 BC they defeated the Athenians in the 
battle of Koroneia and obliged them to leave Boeotia, 
with the exception of Plataies. In the Peloponnesian 
War (431-404 BC), the Boeotian Koinon was on the 
side of the Spartans. In this war (424 BC), the Boeotian 
cavalry crushed the Athenians at Delion (today Dilesi).
In 371 BC, the Spartans invaded Boeotia, but in the 
battle of Leuktra (371 BC) the Thebans triumphed 
and established a short-lived hegemony (371-362 BC). 

They owed their victory to the strategic genius of 
Epameinondas, who used the echelon formation of the 
phalanx for the first time. Determined to extinguish 
all political ambition on the part of the Spartans, the 
Thebans invaded Laconia, founded Messene and 
settled in Megalopolis, cities hostile to Sparta that 
would represent a permanent threat to it. Despite these 
measures, the hegemony of the Thebans was destined 
to be extremely brief. As soon as its leaders were 
gone, Pelopidas first of all in 364, and two years later 
Epameinondas, the hegemony was dissolved.
A few decades later, the Macedonians and Philip II 
arrived on the scene. In the battle of Chaironeia in 
August of 338 BC, the allied Boeotians and Athenians 
were defeated by the Macedonians, who ultimately 
proved victorious due to the superiority of their own 
phalanx. The three hundred men in the Hieros Lochos 
(Sacred Band) of Thebes all fell on the battlefield and 
were buried there, under a tumulus marked by a marble 
lion. The rout of the Boeotians at Chaironeia in 338 BC 
signalled the end of the political independence of the 
city-state.
After his victory, Philip installed a garrison in Thebes. In 
335 BC, however, the Thebans revolted, with the result 
that Alexander III, after a persistent siege, destroyed the 
city completely and took captive all its surviving citizens. 
Despite the frequent military events, the classical period 
is characterized by the incomparably high level of its art. 
Pottery, sculpture and architecture, as well as philosophy, 
literature and scientific reasoning flourished.
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SHOWCASE 131
Bronze helmet of 
Corinthian type. 

Provenance unknown

SHOWCASE 142 
Female protome,  
3rd quarter of 5th c. BC. Aliartos

SHOWCASE 128
Electrum daric,  

Achaemenid dynasty, 5th c. BC

STAND 62
Incised black grave stele of Mnason,  

late 5th c. BC. Thebes.

SHOWCASE 148 
Red-figure lekythos with winged Eros  
flying over the blue waves of the sea 
 in the midst of dolphins,  
4th quarter of 4th c. BC. Akraiphnio

During the classical period, Boeotian pottery  
and terracotta figurines (coroplastic) workshops were 

remarkable for their productivity. Oddly enough – and 
despite the political rivalry – the artistic influence of Athens was 
very strong, and there was no lack of imported Attic pottery, which was 

regarded as a luxury item. Vases of the Kabirian type were locally inspired, as were 
the grave stelai of dark stone and incised representations of known hoplites, such as 
Saugenos, Rynchon and Mnason. In Thespies, a city usually loyal to Athens, a number 
of works were produced strongly influenced by Attic art.

The tour of section 8 starts with a sculpture from the mature classical period on stand 
48 and a dedication to the state organization of Boeotia, on which the basic symbols of 
the state are displayed such as coins, public weights (stathma) (showcase 128) and the 
Resolution of the Koinon of the Boetians on stand 49. There, too, we see interpolated the 
votive stand of the bronze statue from Thespies bearing the signature of the Athenian 
Praxiteles (stand 50).
The troubled political and military dimension of the classical period is presented through 
the epigraphs that have been preserved. Of special interest are the stelai with the names 
of those who fell in the battle of Delion in 424 BC (stands 52 and 53-55) and the cuboid 
grave stele of warriors lost in the battle of Leuktra (371 BC), as well as that of the Theban 
Boeotarch Xenokrates and his fellow warriors Theopompos and Mnasilaos, with the 
epigram that praises their bravery (stand 56).
The thematic unit of worship follows (showcase 132). Finds from Boeotian sanctuaries 
of local or broader range are presented in showcases 133-138; on stands 57-59, votive 
offerings of all kinds are displayed. Outstanding among them are the black-figure vases 
with satirical scenes, offerings to the Cabiri (showcase 132) and terracotta wreaths from 
the rural sanctuary of female deities on the west edge of Orchomenos 
(showcase 138). Showcases 135-137 contain representative 
samples from Boeotian pottery workshops, such as the kylikes with 
palmette decoration), figurines and the red-figure kalyx krater), 

works by a group of potters from the mid-
4th c. BC showing strong Attic influences.
In contrast with the development of 
bronze work, terracotta figurines and vase 
painting, there was nothing comparable in 
Boeotian sculpture, perhaps because of 
the lack of stone appropriate for carving. Typical local 
works include black grave stelai, a technique that is 
more closely associated with painting. There are scenes 
incised with dots or continuous lines on dark gray local 
limestone depicting dead warriors at the moment of 
attack. The most characteristic are those of Rynchon 
and Mnason from Thebes (stands 61-62).
The Theban workshop for making black stelai has been 
associated with Aristides, the Theban sculptor in bronze 
and painter, who had been a pupil of Polyclitus. Stands 
60, 63-65 display relief funeral stelai (5th-4th c. BC) 
mainly from Thespies and Thebes, some in a marked 
Attic style.
In showcase 139, a bronze mirror from Akraiphnio 
displays the skill of Boeotian bronze workshops around 
the mid-5th c. BC.
In showcase 140, vases are exhibited bearing scenes 
from a symposium and a hunt and objects from men’s 
daily lives, among which the strigils (athletes’ accessories 
to clean the sweat and oil from their skin after exercise) 
are noteworthy, as well as the knuckle-bones (children’s 
game and object for predicting the future) from the cave 
of the Leibethrid Nymphs, Agia Triada). In showcase 

141 is a lovely marble kalyx krater 
from Akraiphnio which may have been 
imported from Attica. In showcase 142 
are objects related to women’s lives, such 
as a pyxis with a wedding procession 
scene, rattles, feeding bottles, jewellery 
and containers for toiletries. Here, too, 

are images of ideal female beauty, such as the terracotta 
head of a woman in strong, well-preserved colours. In 
showcase 143, dedicated to music and dance, one can 
distinguish a red-figure lekythos decorated with the 
scene of a woman dancing the pyrrichion (war-dance),  
a Boeotian imitation of the Athenian “Achilles Painter” 
vases, with scenes of dancing and figurines of actors, 
dancers and musicians.

The last section concerns funeral customs and occupies 
showcases 144-151 until the stairs leading to the 
balcony. Of particular interest is the grave stele of 
Philotera holding her baby (stand 68) from Ancient 
Siphai and the reconstruction of a female funeral pyre 
and its grave goods from Thebes (showcase 145). In 
showcase 147 are typical grave goods from burials in 
Aliartos, Thebes, Eleon and Chaironeia.

As the visitor leaves the area, just before heading up 
the stairs, he has an opportunity to compare grave 
goods from a Theban boy’s grave with those of a girl’s 
(showcase 149-150). And finally showcase 151 features 
white-ground lekythoi from Akraiphnio and Thebes, 
most of which were imported from Attica.

SHOWCASE 133
Kabirian skyphos with 
procession of worshippers,  
grave gift,  
4th quarter of 5th c. BC. Thebes
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SECTION 

09

The Hellenistic 

period 

323 - 31 BC 

During the Hellenistic period, which was initially 
marked by Macedonian and then by Roman rule, 
Boeotia gradually withdrew from centre stage, while 
nevertheless continuing to constitute a field of 
significant military confrontations.
Macedonian supremacy had serious repercussions on 
the political organization of Helladic land, shifting the 
centre of gravity from Greece to the East and bringing 
to the fore broad political formations in the form 
of extensive kingdoms. The old city-states retained 
their civil institutions but lost the possibility of self-
determination, since the monarchs of the Hellenistic 
kingdoms interfered constantly in their domestic 
affairs. They were retained as either cultural centres, 
e.g. Athens, or formed coalitions in federations (Achaic 
Sympoliteia, the Koinon of the Aetolians), but in every 
case, there was no more than limited autonomy. After 
the battle of Chaironeia, Philip II re-established the 
Koinon of the Boeotians based in Onchestos, without 
the participation of Thebes, which joined much later 
(287 BC), after it was rebuilt. Every city was represented 
by just one Boeotarch, while later the eponymous leader 
was replaced by a general, in accordance with the model 
of the Achaian Sympoliteia.
The equilibrium in Boeotia had been overturned. The 
beginning of the Hellenistic period found Thebes a 
pile of ruins, while Orchomenos, Thespiai and Plataia, 
cities destroyed by Thebes, were resettled by the 
Macedonians and began growing again. A little later 

(316 BC) the rebuilding of Thebes commenced, at the 
command of Kassander, King of Macedonia, to whose 
call cities and private citizens responded warmly. 
However, it was not until the second decade of the 
following century that the city joined the reorganized 
Koinon of the Boeotians. Of necessity, Boeotian cities 
took part in the wars between Alexander the Great’s 
successors, supporting whoever served their interests. 
In general, their stance was pro-Macedonian, although 
in 197 BC they were forced to ally with the Romans 
against the Macedonians. Later (171 BC), those cities 
that had sided with the Macedonian king Perseus 
against the Romans suffered severe damage (Aliartos, 
Koroneia, Thisbe) and the Koinon of the Boeotians was 
dissolved. The instability that prevailed had negative 
repercussions on the economy. Wealth, and especially 
land, became gradually concentrated in the hands of 
the few, and in this way a new ruling social class was 
created in Boeotia.
Rome initially overthrew the kingdom of Macedonia 
(168 BC) and then dominated southern Hellas (146 BC).
Thebes’ alliance with the Achaians provoked the invasion 
by the Roman general Metellus (148 BC) and shortly after 
by Mummius (146 BC). Then, pro-Roman regimes were 
imposed in Boeotia, and elsewhere, as were heavy taxes, 
with the exception of some cities that had remained loyal 
to the Romans, such as Thespiai, and enjoyed special 
treatment for being on the side of the Romans. In the 1st 
c. BC, the wars of Mithridates, king of the Pontus, against 

STAND 69
Female head of a statue,  

3rd c. BC. Livadeia

SHOWCASE 154
Jewellery of gold and semi-precious stones 
from a ‘hoard’ in Thebes which also included 
457 coins. It may have been concealed during 
the invasion of Thebes by the Roman general 
Metellus in 148 BC.

SHOWCASE 161
Lagynos with painted wreath,  

2nd c. BC. Thebes
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SHOWCASE 159
Female figurine with wreath,  
late 4th-early 3rd c. BC. Haliartos

SHOWCASE 159
Figurine of a female covered by the himation and a conical hat with wide brim, first half of 3rd c. BC. Thebes

the Romans and the civil conflicts of the latter provoked new disasters in Greek mainland. 
General Sulla invaded Boeotia in 86 BC and detracted half of Theban land. Peace came 
with the victory of Octavian Augustus in the battle of Actium in 31 BC.
Despite the unstable political conditions, the economic and cultural expansion that was 
achieved encouraged the burgeoning of science and the arts. During the Hellenistic 
period, Hellenic culture became universal. The Greek language, the so-called Hellenistic 
or Alexandrian koine, a simplified version of the Attic dialect, was established as the 
official written and oral language of the Eastern Mediterranean. Athens remained the 
undisputed intellectual and artistic centre, while new centres also came to the fore, 
such as Pergamon, Ephesus, Rhodes and Alexandria. Art now depicted emotions, was 
interested in moments of daily life and could express a dramatic or humourous mood. 
Luxury, as a social value, and its spread into the middle social strata, imposed the 
development of mass production. Products for everyday use, for worship or funeral use 
were made in mass quantities, frequently without particular artistic features. In pottery, 
new decorating techniques were established that fostered increasing production. Vases 
were as a rule decorated with black paint, with the spare use of simple plant or geometric 
motifs using added white or chestnut-red clay in the “West Slope” style. A new group of 
vases appeared, the skyphoi with relief decoration, a cheaper version of the more expensive 
pots, and were also produced easily in moulds. The decorative motifs were usually plants, 
but there were also narrative representations with mythological and erotic content. New 
shapes, such as the lagynoi and hydries of the “Hadra” type, with black or multicoloured, 
fugitive decorative motifs were often destined to be grave gifts. The unchallenged funeral 
gift however proved to be perfume vessels in the shape of a spindle.
Continuing his course, the visitor enters the hall of the Hellenistic period, in which he will 
meet the marble female head of the 3rd c. BC from Livadeia (stand 69). The tour starts on 
the left with objects related to the political organisation, such as the stele with the names 
of the new Thespians who completed their military service during the year of the archon 
of the Koinon of the Boeotians Ismenias (stand 71), the lead weight equivalent in value to 

one stater from the sanctuary of Poseidon at Onchestos 
(showcase 152), and the annual financial report of an 
hipparch of Thebes, Pompidas, (stand 73). The pointed 
commercial amphorae from Chios, Kos and Attica on 
stand 74 and the meagre savings of a child from Thebes 
(stand 153) present issues of economy and trade.
Then the visitor heads for the section in which the 
results of the military clashes are recorded as is the 
insecurity of the Hellenistic period. From the epigrams 
on the grave monument for the Akraiphnean Eugnotos 
(stand 76) we learn his story: he committed suicide after 
witnessing the defeat of his fellow patriots in the battle 
with the Macedonians, near the sanctuary of Poseidon 
at Onchestos, probably in 292 BC. It is followed by the 
model of the Macedonian-type tomb in Tanagra. Of 
particular significance is the inscription with a list of 
donations to the reconstruction of Thebes; on which, 
among the donors, are listed Messene, Megalopoli, 
Athens, rulers and citizens and even from Cyprus (stand 
78). In showcases 154-155 are exhibited “treasures”. 
The one from Thebes stands out, consisting of 457 
coins and gold jewels, which was perhaps hidden during 
Metellus’ invasion of Boeotia in 146 BC.
Showcase 156 contains objects of daily use from 
homes and workshops of the period, such as pottery, 
pestles, shearing scissors and a clay cup. There is a 
supplementary digital interactive application that guides 
the visitor through a typical Hellenistic home.

In showcase 157 are presented objects that are related 
to music and dancing; on stand 80 there is a painted 
mosaic floor from Thebes with the representation of a 
flautist, winner of music contests.
On stand 81, there is a comment on the issue of slavery 
with a liberating inscription of the 3rd c. BC from 
Thespies. The visitor proceeds in the introduction to 
the Hellenistic world with showcase 158 and the typical 
pottery of the period.
Two kylikes can be singled out bearing the inscription 
ΦΙΛΙΑC (friendship), vessels with “West Slope” 
decoration and skyphoi with relief decoration. Showcase 
159 is dedicated to Boeotian clay figurines/terracottas, 
which had developed greatly from the “Tanagraies”. 
Together with showcase 160, which contains figurines, 
vases, mirrors and jewellery, we are given a picture of 
the appearance and concerns of adults, adolescents and 
children.
In the following hall to the right are stands 82-88 which 
offer a brief picture of Hellenistic sculpture. In showcase 
161 are objects related to burial customs, and on stands 
89-91 funeral vessels are presented. Noteworthy 
among the grave monuments are the typical Boeotian 
porous cornices that are supported on a narrow post 
and frequently bear the name of the deceased, thereby 
identifying his grave (stand 92), the spindle -shaped 
perfume vessels, as popular grave gifts, and the grave 
stele of the poet Kapion (stand 93).

SHOWCASE 158
Black-glazed kantharos,  
mid-3rd - end 2nd c. BC. Livadeia

STAND 77
Scale-model of a Macedonian tomb 

at Tanagra
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10

Roman rule

31 BC - AD 330

STAND 98
Portrait statue of Emperor Hadrian,  
2nd c. AD. Κoroneia

STAND 94 
Marble female bust of a priestess, 
as indicated by the ribbon 
(strophion) in her hair.  
c. AD 150-160. Thebes

STAND 113 
Grave stele with the portrait of a young man;  
used for the second time in the 1st c. BC. Thebes

Greek land now became one of the many parts of 
the Roman empire, without a significant role to play. 
However the long pax romana secured certain benefits. 
In Boeotia, the ports of the Corinthian and Euboian gulfs 
flourished and the empire looked after the operation 
and embankments of Lake Kopais. 
The victory of Octavian in the naval battle of Actium 
(31 BC) imposed the full sovereignty of Rome in the 
Eastern Mediterranean and ushered in a long period 
of peace (pax romana). Under Roman administration, 
Central Greece, the Peloponnese, southern Epirus, the 
Ionian Islands and the Cyclades were incorporated into 
the Province of Achaea, the seat of which was Corinth. 
The provinces were administered by senators, whereas 
the cities could address the emperor directly to solve 
serious problems, such as border disputes and natural 
disasters. Economic issues were regulated by imperial 
decree, such as the edictum of the emperor Diocletian 
that set the ceiling on the permitted prices of goods, 
copies of which have been found in Thebes, Thespiai, 
Plataia and Livadeia. Political reasons imposed the 
worship of the deified emperor and his family members.
The cities of Boeotia retained some degree of self-
government, but had to adapt their institutions to the 
laws and administration of the Empire. Older offices 
were retained, but affluent citizens dedicated to the 
policy of the emperors were participants in the boule; 
the deme or municipality merely ratified its proposals. 
The citizens themselves performed various public func-

tions, such as serving as head 
of the gymnasium (gymnasiar-
chia) and supervising games 
(agonothesia). 
They were also responsible for 
the upkeep of the sanctuaries 
and for organizing festivals. 
The Koinon of the Boeotians 
was downgraded to a religious 
union charged with organizing the Boeotians’ games 
and festivals, and conducting the imperial cult. 
Politically and economically, Thebes had now passed 
over to the sidelines, while others flourished, such as 
Thespiai, Tanagra, Plataia, Akraiphia, Livadeia, Chaironeia 
and the outports on the Gulf of Corinth – Kreusis 
(Livadostra), Siphai (Alyki) and Thisbe – as well as 
Anthedon and Delion (Dilesi) on the Gulf of Euboea, 
which served trade.
During the reign of the philhellene emperor Hadrian (AD 
117-138) and his successors (AD 138-180) there was 
notable cultural and economic development throughout 
the empire. However, from the late 2nd c. AD and 
throughout the 3rd, hostilities increased on the 
Empire’s borders including barbarian incursions, 
which resulted in higher taxes, the abandonment 
of the countryside and weakening of the cities in 
metropolitan Greece. The reorganization of the Empire 
was begun by Diocletian (AD 284-305) and completed 
by Constantine, who in AD 330 transferred the capital 

STAND 95
Stone plinth from Akraiphnio,  

inscribed with the speech delivered at the 
Isthmus of Corinth by the Roman emperor 

Nero in AD 67, granting freedom to the 
Greeks living in the Province of Achaea
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STAND 102
Bronze bathtub found  
in second use in a burial,  
Roman times. Thebes

SHOWCASE 165
Glass unguentaria  
and vessel,  
1st-2nd c. AD. Thebes

of the Empire from Rome to Byzantium, which did not affect the region of Boeotia in 
particular. Relatively marginalized, Boeotia was visited by just two emperors: Nero (66-
67) and Hadrian (125). In the 3rd century AD, under the threat of barbarian incursions, 
the fortification walls of various cities, such as Thespiai and Plataia, were reinforced or 
rebuilt. Despite this, however, Livadeia was destroyed in AD 267 by a Herulean raid 
during which the region was sacked. 
The lack of social equality in the Roman period had a marked impact on everyday life. The 
greater part of the population of Boeotia lived frugally by cultivating land that belonged 
to landowners, and the number of merchants and artisans in the cities was relatively 
small. At the top of the social ladder were the wealthy landowners. Sections of large 
farms have been identified at various points in Boeotia (Akraiphnio, Chaironeia, Tanagra, 
Tilphousio). They were buildings of a mixed nature, as they served not only as houses but 
also as craft workshop spaces and for the processing of rural products. One of the most 
important authors of the period was Plutarch, from Chaironeia, whose works (Moralia 
and Parallel Lives) are valuable sources of information about the Roman administration 
and social and economic conditions in the province of Achaea.
Of the various forms of art, sculpture expresses the spirit of the age best. Portraits were a 
particularly popular genre of Roman sculpture. Facial features were initially individualized, 
almost realistically, in accordance with the Roman tradition. Later, however, features became 
idealized, and portraits of emperors reflect the features that the emperor himself wished 
to project: determination, strength, etc. Sculpture workshops operated in several Boeotian 
cities, turning out mainly grave stelai and portraits. Certain categories of grave sculptures, 
(e.g. sarcophagi) often originated from workshops outside Boeotia, primarily from Attica.
Pottery, as a form of artistic expression, had already been marginalized and was intended 
solely to serve ordinary needs. But the mass output of standardized ceramic products 
increased and the number of production centres multiplied. The vases of this period 
are mostly unpainted or decorated with red slip and sometimes bear incised or relief 
decoration (terra sigillata). In Boeotia, pottery kilns have been identified at Akraiphnio and 
at Delion on the coast. And finally the use of glass became generalized (which until then 

had been limited) in the manufacture of small household 
vessels, through the technique of glass-blowing, either 
free-blown or blown into a mould. 
The section on the Roman period welcomes the visitor 
with a characteristic bust of a priestess (stand 94). 
Presented here is the civil structure of the state in Roman 
Boeotia and the cult of the emperor. The inscribed stele 
from Akraiphnio on stand 95 bears the Greek “declaration 
of independence” announced by the emperor Nero at 
Isthmia in AD 67. On the resolution from Akraiphnio in 
the 1st c. AD (stand 96), two benefactors are honoured: 
Demetrios and Empedonas, who in a period of financial 
hardship, financed a number of services to the city. Coins 
from the “treasure” are exhibited in showcase 163. The 
bust of the emperor Hadrian adorns a splendid medal, 
which had perhaps been boxed into a wall (no 99); the 
space is dominated by the statue of the emperor Hadrian 
from Koroneia (no. 98).
The two heads depicted in showcase 162 are typical of 
the art of the period. Showcase 164 contains pottery 
and lamps made from moulds, the most beautiful of 
which come from Chaironeia, and in showcase 165 are 
characteristic glass and ceramic products. In showcase 
166 a community organisation is presented through 
objects from agricultural and urban homes, such as 
pottery, knives, a sickle, nails, amphorae, flywheels, 
loom weights and coins. Outstanding is the gold-bound 
seal ring with the representation of Fortuna. Statuettes 
of Hermaphroditos are exhibited on stand 101 and a 

bronze sarcophagus (bathtub) on stand 102. Then the 
visitor is introduced to the cult in the sanctuary of Artemis 
Avlideia, which was at its peak during the Roman period. 
A statue of an empress is exhibited in the type of Artemis 
(stand 103) as is the statue of a priestess (stand 104) in 
the type of the “little woman of Herculaneum” which had 
been placed on the stand of another dedication to the 
priestess Zopyreina, with the initial inscription “Mnason 
and Atheno dedicated their daughter Zopyreina in the 
sanctuary of Artemis Avlideia, to serve the goddess as a 
priestess.”
A series of stone sculptures follows related to the eastern 
divinities that were particularly widespread in imperial 
times (Osiris, Isis, Savazios and Cybele) on stands 105-108.
The following section presents burial customs of the 
Roman period, with typical grave gifts (showcases 167-
167a), a beehive used for a burial (stand 109), and grave 
monuments (small colonnettes, a marble ossuary, and 
a tomb altar bearing the image of a hero-horsemen, a 
popular theme in Boeotia) (stands 110-112). And finally, 
on stand 113 is exhibited a grave stele with the striking 
painted portrait of the young Theodoros; the name is 
repeated on the back without the portrait.
Concluding the tour and because the hall has no exit, 
the visitor must return to the Hellenistic section. When 
reaching the painted mosaic floor, at stand 80, he should 
turn right towards the Early Byzantine galleries, entered 
through a small vestibule separated from the Hellenistic 
period by an opaque glass curtain.

STAND 103
Marble headless statue,  
first half of 1st c. AD.  
Sanctuary of Artemis Avlideia
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Early Byzantine 
period

AD 324 - 565

SHOWCASE 168
Solidus (gold coin) of Justinian I,  
AD 527-537. Thebes

Mosaic pavement 
with personifications of four months (detail),  

first quarter of the 6th century. Thebes

Bread stamps,  
6th-7th c. AD Thebes

In the 4th century AD momentous events marked 
the end of the ancient world and the transition to 
Byzantium, the Christian State of the Graeco-Roman 
East, which emerged from the Roman Empire.
The immense Byzantine State, natural successor to 
the Roman Empire, extended to the three continents 
around the Mediterranean and was the leading power 
in its historic evolution over 11 centuries. Byzantium 
attained its zenith in the 6th century, during the reign 
of Justinian I (AD 527-565), an emperor with significant 
military successes to his credit. This heyday was followed 
in the 7th and 8th centuries by a protracted period of 
upheavals and realignments, the so-called Dark Ages.
Boeotia, a flourishing and densely-populated region, 
was subject administratively to the Province of Achaia. 
Cultivation of the fertile Boeotian earth was the 
inhabitants’ main occupation, encouraging the growth 
of trade. From the harbours on the Corinthian and 
Euboean Gulf, local products such as grain, olive oil and 
wine reached the markets of the major centres of the 
Empire. Mosaicists, masons, marble-carvers, potters, 
merchants and hosts of other specialized trades played 
a part in the diverse activities of the period. The gradual 
dominance of the new Christian religion is verified by 
the multitude of basilicas – the main architectural type 
of ecclesiastical buildings in that period – which have 
been unearthed throughout Boeotia, and are decorated 
with elaborate sculptures and mosaic floors.
From the late 6th century on, and after emerging 
from its period of growth, Boeotia began to diminish 

SECTION 

11 Templon panel,  
with representation of rams 

on either side of a cross,  
5th-6th c. AD. Chaeronea

demographically and fell into decline. At the same time, 
Slavs settled in the region.
The visitor continues his course through the hall of the 
Hellenistic-Roman period (sections 9-10), from which 
section 11 is differentiated with a glass curtain. On 
stands 168-169 are exhibited coins and “treasures” of 
the period, as well as objects of daily use from Antikyra, 
a typical large port of the period (showcases 170-171). 
The visitor can then observe sculptures from churches 
of the period and objects associated with the new 
Christian religion (showcase 172, stands 116-123); 
in showcases 173-176 and stand 124, objects are 
presented that are related to the funeral customs of the 
period.
The hall is dominated by the fine mosaic floor with 
personifications of the four months and a hunting scene 
(first quarter of the 6th century), signed by Demetrios 
and Epiphanis, head of an organised and prosperous 
mosaic workshop of the period. In the same area there 
is an interactive digital application about the art of 
the mosaicist and the mosaic floors in Boeotia, while 
in showcases 178-179 the materials and tools of a 
modern mosaicist are presented, as well as a copy of a 
mosaic floor from Thebes outlining the various stages of 
creating a mosaic.
The exhibition of the Early Byzantine period concludes 
with objects from daily life (stands 125-127) and objects 
that are associated with the professions of mason 
(showcase 180), marble sculptor (showcase 181) and 
potter (stand 128 and showcases 182-183).
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Μiddle Byzantine 
period

SHOWCASE 184
Silver plate with ‘hallmarks’ on the basis  
of Empress Irene the Athenian, and of Ioannes,  
a high-ranking state official  
(royal spatharios and chartoularios of the sakellion),  
AD 780-797. Thebes

SECTION 

12

mid 9th c. AD - AD 1204

as the Strategos (General) of the Thema of Hellas, who 
was appointed by the emperor himself, was stationed in 
Thebes. Among the ecclesiastical officials, outstanding 
for his manifold work and social welfare activities was 
Ioannes Kaloktenes, Metropolitan of Thebes in the 
second half of the 12th century, and today the city’s 
patron saint.
Boeotia experienced an economic and mercantile boom 
in Middle Byzantine times. Technicians and craftsmen of 
all types were active in the region, while merchants, local 
and foreign, sold a variety of products. The Cadastre of 
Thebes, an official taxation register of the Byzantine 
State from the late 11th or the early 12th century, 
provides valuable information about the rural economy 
of the period. In it are recorded the large landowners of 
Boeotia and the tracts of land suitable for agriculture or 
stock-breeding that were in their possession.
During the Byzantine period, Thebes was one of the 
empire’s most important centres for producing silk. The 
output of high quality silks attracted the attention of 
foreign merchants, especially the Venetians who had 
settled permanently in the city. Historians of the time 
speak with admiration about the skills of the local silk 
manufacturers, including some Jews who had settled in 
Thebes. Indeed, in 1147, when the Norman king Roger II 
captured Thebes, he sent many of the city’s silk specialists 
to Sicily, along with others from Athens and Corinth, in 
order to develop the art of silk production there.

STAND 142
Templon double-sided panel, AD 872/3.  

Church of St Gregory the Theologian

SHOWCASE 186
Lead seal of the Metropolitan of Thebes  
Ioannes Kaloktenes, 2nd half of 12th c. AD

STAND 142
Semicircular plaque with representation  

of the Virgin orans. 
From an icon shrine (proskynetarion) or from  

the archivolt of a doorway of a Byzantine church,  
late 10th - early 11th c. AD

When the religious Iconoclastic dispute ended (726-
843), Byzantium, now restricted to the eastern provinces 
of the Empire, became more homogeneous and enjoyed 
an era of great prosperity. The Christian religion, the 
Greek language and the Graeco-Roman tradition ruled 
state organization, daily life, art and culture. 
In the 9th century, the Empire had a vigorous economy, 
a strong military organization and a complex state 
machine, all under the emperor’s absolute control. The 
corresponding head of the Church was the Patriarch. 
The Byzantine Empire, with its ecumenical character, 
was the greatest economic and cultural power of its 
day, the glory of which radiated throughout the entire 
known world. In Constantinople, the Queen of Cities, 
arts, letters, science and philosophy flourished.
After the turbulent times of the period known as the 
Dark Ages (7th-8th c.), Boeotia remained an important 
political and economic centre. From the late 7th century 
it was subject to the large administrative and military 
province of the Thema of Hellas, which encompassed 
Attica, Euboea and other areas of Central Greece. In the 
late 9th century, Thebes was designated capital of the 
thema. In the late 10th-early 11th century, the city was 
elevated to the ecclesiastical status of a Metropolitan 
See.
High-ranking secular and ecclesiastical officials and 
representatives of the Empire’s provincial administration 
settled in Boeotia. The most important of these, such A

R
C

H
A

EO
LO

G
IC

A
L 

M
U

SE
U

M
 O

F 
TH

EB
ES



46

SHOWCASE 188
Gilded finger ring with inscription  
also used as seal signet,  
before the early 13th c. AD
Earrings, 11th-12th c. AD

 
STAND 132
Glazed plates  
late 12th – early 13th c. AD. Thebes

SHOWCASE 188
Cross-reliquary,  
11th c. AD. Τhebes

There were in Boeotia many large monastic complexes and churches, decorated with 
intricate carvings and splendid mosaics and wall-paintings that testify to the wealth of the 
region, as well as to its direct relations with the art workshops of Constantinople. The high 
point of Byzantine art is showcased in the church of the Virgin of Skripou at Orchomenos 
(872/3), one of the earliest monuments of the period in all of Greece, as well as in the 
monastery of Hosios Loukas, now designated a UNESCO World Heritage site.
Byzantine Thebes was home to many churches, not one of which survives intact, due 
to the vicissitudes of history and the devastating earthquakes of the 19th century. 
Archaeological investigations to date have brought to light the remains of 26 churches, 
testimony to the construction boom in the city. Several have elaborate inlaid marble 
(opus sectile) floors and are decorated with sculptures and wall-paintings of exquisite 
quality. The heyday of Byzantine sculpture is testified by the remarkable local sculpture 
workshops of the period such as the so-called ‘Theban workshop’ of the late 9th century 
or the ‘Hosios Loukas workshop’ of the early 11th century. Their activity has also been 
identified in areas neighbouring Boeotia, such as Euboea and Phthiotis, and played a 
decisive role in the burgeoning of sculpture all over Greece.
Life in the Boeotian countryside continued to flourish during Middle Byzantine times. 
The archaeological evidence, which is being enriched almost daily, in combination with 
the written sources, document the existence of a dense network of large and small 
settlements throughout Boeotia. Most of them were long established and developed on 
sites of earlier habitation in antiquity.
Three significant Boeotian settlements, Thisbe, Xironomi and Akraiphnio, are represented 
in the exhibition. Thisbe, with an ancient history centuries long, or Kastorion, as it 
was renamed in Byzantine times, continued to be an important town in the Middle 
Byzantine period. A significant contribution to the town’s prosperity was made by fishing 
and the processing of the pigment porphyra from murex molluscs that was essential 
for the purple textiles produced in Thebes. In the modern village of Xironomi, a short 
distance from Thisbe, the remains of a church from the first half of the 10th century 

were unearthed. Its architectural type is characteristic 
of the period (transitional domed cross-in-square). In 
the churchyard, part of a small cemetery belonging to 
a Byzantine settlement, as yet unknown, also came to 
light. A short distance from the present settlement of 
Akraiphnio and alongside the Athens-Lamia motorway, 
extensive excavations have revealed the remains of a 
rural Byzantine settlement east of Lake Kopais, that 
existed from the 10th to the late 13th century.
The visitor to section 12 will see first the highly 
significant silver plate that was found in Thebes 
(showcase 184) with seals of the Empress Eirene the 
Athenian, the first woman to occupy the Byzantine 
throne, and that of the top state official Ioannis, royal 
spatharıos and chartoularıos of the sakellıon, dating to 
780-797. There are also objects associated with the 
activity of state and church officials in Boeotia, such 
as the inscription from the church of Saint Gregory the 
Theologian, one of the most significant monuments in 
Thebes (872-2) which was financed by a state officer, 
the royal candidatus (official) Vasileios (stand 129). Lead 
seals are exhibited in showcase 186, the most important 
of which is that of the Metropolitan of Thebes, Ioannis 
Kaloktenis (showcase 186), as well as characteristic 
coins that reflect the financial prosperity of the 
period. In showcase 187 and on stand 130 are objects 
associated with trade and the economy of Boeotia, such 
as scales and amphorae. Showcases 188-189 follow 
with their elaborate jewellery, toiletry articles and 

clothing accessories that reflect the Byzantines’ love for 
toiletries, despite the limitations that were frequently 
set by the Fathers of the Church. On the last stand are 
representative tools used by women engaged in the 
timeless tasks of sewing and weaving; on stand 131 
are the tools of rural occupations, the foundation of the 
economy at that time.
Then, a digital show on the subject of the Byzantine city 
introduces the visitor to the organisation of a Byzantine 
household. Clay tableware and cooking utensils 
(stands 132-134) and objects from the furnishings of 
a Byzantine household (showcase 190-191) create an 
image of the interior of a Byzantine home. Showcase 
192 exhibits objects associated with entertainment, 
which was also part of Byzantine life.
In the following section, on the theme of the decoration 
of Byzantine churches (stands 135-142, 154-155), 
noteworthy sculptures and wall paintings from Thebes 
are exhibited, and in showcase 193, objects associated 
with the private devotion of the city’s inhabitants. 
The next part of the exhibition concerns Thisbe, 
Akraiphnio and Xironome, in correlation with 
showcases 194-201 in which objects are exhibited from 
the two latter settlements. Section 12 concludes with 
an interactive show about the Byzantine monuments 
of Boeotia and closes with showcase 201a in which a 
manuscript sheet is exhibited from an evangelistario or 
liturgical bible of the early 14th century.A
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The period  
of Western rule 

The economy of the Duchy was based primarily on 
agriculture, and in the Boeotian countryside numerous 
rural settlements developed, where the indigenous 
Orthodox populations cultivated the soil on behalf of 
their Western feudal lords.
Thebes, called Estives in the Western sources, enjoyed 
great economic and commercial prosperity. The 
importance of Thebes as the administrative centre of 
the region is confirmed by the installation here of the 
Duchy’s mint.
The visitor enters section 13 and sees the glazed clay cup 
bearing the image of a warrior that echoes the intense 
militant conflicts of the period (showcase 202a). The 
theme of war is treated in the next showcase 202, and 
on stand 144, where siege machine balls are exhibited. 
Western art that was introduced into Boeotia by petty 
lords is shown by typical sculptures from Thebes (stands 
145-146). Everyday objects from Panakto are exhibited 
next (showcases 203-204, stands 147-148) together 
with the remains of pottery and metallurgical workshops 
in Thebes (showcase 206). In showcases 205 and 207 are 
coins from the mint in Thebes together with coins from 
other states that circulated in the region. Showcase 208 
displays “treasures” that echo the hazardous conditions 
prevailing in Boeotia owing to the constant military 
clashes of the age. And finally, on stand 149 clay vessels 
are exhibited, both locally produced and imported, 
which reflect the financial prosperity of the region. Also 
presented are liturgical vessels from the Orthodox and 
Catholic religions alike.

STAND 146
Column capital with angels, possibly from the shrine  

or mortuary monument of a Catholic church building, 
13th c. AD Thebes

SHOWCASE 202A
Glazed bowl with depiction of a warrior, 
late 12th - early 13th c. Thebes

STAND 149  
Lead lid of a casket, possibly 
for liturgical use, with Latin 

inscriptions and the representation 
of the Annunciation on one side 

and of the Crucifixion on the other, 
13th-15th c. Thebes

SHOWCASE 202
‘Hoard’ of Venetian coins,  
concealed c. AD 1400. Thebes

In 1204, with the Fall of Constantinople to the 
Crusaders, the Byzantine Empire was overthrown 
and the Crusaders and Venetians established a large 
number of minor Frankish and Latin states on its former 
territories .
Boeotia, together with neighbouring Attica and 
Megaris, were part of the state founded by the Frankish 
knight Othon de la Roche (c. 1204-1225), known as the 
Duchy of Athens, which, together with the Principality 
of Achaia, was one of the most important minor states 
in Greece.
The ensuing years were turbulent. In 1311, Catalan 
mercenaries turned against the Franks and the Duchy 
came under their jurisdiction (1311-c. 1380). In 1380 
mercenaries from Spanish Navarre ousted the Catalans 
and remained in the region for a short period. Around 
1388 the Duchy was in the hands of the Florentine 
Acciaiuoli family, which transferred the capital to 
Athens, until 1460 when the Ottomans finally abolished 
the long presence of Westerners in the region.
The Western rulers brought to Boeotia the feudal 
system of governance, dividing the arable land of 
the countryside into small estates or fiefs, which 
were granted to the knights responsible for the 
region’s military defence. The arrival of the Franks 
was accompanied by the enthronement of a Latin 
Archbishop in Thebes and the replacement of Orthodox 
clergymen by Catholics. Despitethat, however, the 
Orthodox Christians continued to practice their faith, 
as borne out by the large number of churches with wall-
paintings from this period.AD 1204 - 1460

SECTION 

13
SHOWCASE 205

Deniers tournois of Guy II de la Roche or Walter I  
of Brienne, c. AD 1307-1311. Thebes mint
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Ottoman  
period

SHOWCASE 209
Gold altin, Sultan Mahmud II,  
AD 1808-1939

Crowning of a man’s tombstone  
in the form of a keffiyeh,  

late 16th – early 17th c. Thebes

Pipe bowls of long stem usually of clay 
and meerschaum (sepiolite)  
17th – early 20th c. AD. Thebes - Livadeia

SHOWCASE 212
Triptych with the image of the Virgin in the type  
of the Unwithering Rose on the central leaf and saints 
on the two side leaves, 19th c. AD. Thebes

SECTION 

14

AD 1460 - 1830

core of the Christian communities of Boeotia, where 
the monasteries of the region, such as Hosios Loukas 
at Steiri or Hosios Seraphim in Domvraina, became 
significant spiritual centres. 
Painting, the main means of expression in the religious 
art of the period, was at its height in the second half 
of the 16th century with three important artists from 
Thebes, Franco Katelano and the brothers Georgios 
and Franco Kontaris, whose fame went beyond the 
geographical boundaries of Boeotia. 
During the Greek War of Independence in 1821, 
Boeotia was at the centre of the fighting; in 1829, after 
the battle in the narrows of Petra, it was liberated from 
the Ottomans.
Section 14 starts from showcase 209 in which coins of 
the Ottoman empire are exhibited together with those 
of Venice, the ruling power in many regions of Greek 
territory. On stand 150 are Ottoman grave stelai and 
a Jewish one from Thebes, followed by objects from 
daily life (stands 151-152), among which pipes can be 
distinguished and small coffee cups. The section on 
war is represented by the lead bullets and projectiles 
in showcase 210 and the sword in showcase 211. In 
showcase 212 are objects associated with the Orthodox 
religion. This section concludes with a detached wall 
painting from Thebes that has been attributed to the 
studio of the Kontaris brothers (stand 153)
The visitor then re-enters the reception hall, from which 
he can visit the courtyard area (section 17).

The Fall of Constantinople in 1453 to Sultan Mehmed 
II marked the end of the Byzantine Empire. Thereafter, 
the Ottomans established themselves in the Eastern 
Mediterranean, and ruled a vast empire.
Boeotia was annexed to the Ottoman Empire in 1460, 
as part of the sanjak of Euripos, a large administrative 
region, the seat of which was Chalkis in Euboea. Boeotia 
was divided into two large kazas or administrative 
regions, Istifa (Thebes) and Livadeia.
Many Muslims settled in the region, but the majority of 
the population remained Christian. There was likewise 
a significant number of Jews in Thebes and Livadeia, 
as well as of Arvanites (Albanians), whom the Ottoman 
administration placed in the Boeotian countryside to 
boost agricultural production.
The Ottoman period brought changes to urban life, 
as the inhabitants lived in separate neighbourhoods 
(mahalles), according to their religion. Travellers describe 
with admiration the rich mansions of Thebes and 
Livadeia, the flower-filled gardens and the fountains at 
which beautiful girls washed their linen. In the bustling 
bazaars all manner of goods were sold, and luxury ceramic 
vessels were imported from Italy and Asia Minor.
In the 16th century, new habits were adopted by the 
Empire’s inhabitants, Christians and Muslims alike. After 
the discovery of America (1492), the tobacco plant was 
introduced into Europe. In the same period, coffee was 
disseminated through Arabia. 
During Ottoman times, the Orthodox faith was at the 

STAND 150
Ottoman tombstones οf the mufti (law teacher) 

Hadji Ahmed Efendi,  
1758/9. Thebes

A
R

C
H

A
EO

LO
G

IC
A

L 
M

U
SE

U
M

 O
F 

TH
EB

ES



52

The intellectual 
radiance  
of Boeotia

STAND 214
Actors’ mask, from Thebes.  
3rd c. BC

SECTION 

15

In showcase 215 is a costume from the modern 
performance of a tragedy from the Theban cycle. 
A video is also presented showing excerpts from modern 
productions of tragedies from the Theban cycle.
In showcases 216-217 are prints on the subject of 
Boeotia and its myths, as well as old books on similar 
subjects. The dedication to the intellectual radiance 
of Boeotia over the centuries is supplemented with 
an interactive show that presents significant public 
figures from Boeotia, travellers’ routes from the 14th 
to the 19th century in Boeotia and depictions of the 
landscapes and people of the regions as seen through 
the lens of famous 20th-century photographers. 
And finally there is a video on the subject of the long-
term significance of Lake Kopais in the development of 
Boeotia.
Showcase 218 on the balcony contains a collection of 
Boeotian antiquities that the visitor can examine and 
touch.
The balcony ends with section 8 (Classical period), 
from which visitors can either continue on to section 9 
(Hellenistic period), descend to the archaeological site 
in the basement of the museum (section 16), or return 
to the beginning of section 15 to take the stairs down 
to section 4 (Bronze Age), continuing their tour based 
on section numbers.

Immediately after the tour of the Stone Age, the visitor 
can remain on the same level and enter section 15 
(intellectual radiance) on the balcony.

Thebes in dramatic poetry
The rich mythological tradition of Thebes is known 
today mainly through the works of the Athenian 
tragic poets of the 5th century BC, who were able to 
convey the dynastic enmities and disastrous passions 
that were regarded as unseemly for Athens by placing 
them in Thebes. The plots of eight of the surviving 
ancient tragedies are based on Theban myths: Seven 
Against Thebes by Aeschylus, Antigone, Oedipus Rex and 
Oedipus at Colonus by Sophocles, (Madness of) Heracles, 
The Bacchae, The Suppliant Women and the Phoenician 
Women by Euripides.
The theatre was a fundamental public building in the 
ancient city. In Boeotia ancient theatres have been 
preserved in good condition in Orchomenos and 
Chaeroneia, and the existence of theatres has been 
confirmed in sanctuaries such as that of the Kabirioi in 
Thebes and of the Muses on Helikon.
In showcases 213-214, the depiction of a performance 
on a red-figure vase, figurines and actors’ masks 
introduce the visitor to the ancient theatre; on stand 
114 is a Roman sarcophagus bearing the relief depiction 
of Iphigeneia in Taurus, perhaps inspired by the play of 
the same name.
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A piece  
of the history  
of Thebes

SECTION 

16

Around 2300/2200 BC the building was destroyed. On 
the mounds of earth and scattered mud bricks of its 
ruins, a group of at least twelve individuals, both adults 
and children, was buried. They were accompanied by 
characteristic vases of the period. Later, the entire area 
in and around the once monumental building was sealed 
by a large tumulus of layers of mud bricks.
In the Middle Bronze Age (2000-1700 BC) the tumulus 
area was used as a cemetery. Cist graves and pit graves 
were dug, possibly in an effort to retain relataions with 
the distant ancestors.
Several centuries later, in the Mycenaean Palace years 
(14th-13th c. BC), part of the fortification wall that 
surrounded Kadmeia was used to lay foundations on 
the same site, thereby destroying part of the tumulus.

On the site of the Museum, which was once the north 
edge of the acropolis of ancient Kadmeia, a monument 
from the age-old habitation and history of Thebes 
survives.
In the Early Bronze Age (c. 2500 BC) a large building, 
unusual for its time, was constructed there; it was long 
with a narrow, apsidal western side. It was surrounded 
by a high enclosure of mud bricks built on a stone base 
course (socle). The building itself also had a mud-brick 
superstructure over a stone socle. It was roofed by 
wood beams overlaid with reeds (dorose) and covered 
by layers of clay. 
Inside, it had three contiguous rooms and a sheltered 
space for outdoor tasks. It was provided with hearths 
and suitably arranged spaces in which large storage jars 
containing grains and pulses were kept. This building 
seems to have been the dwelling of a rather prosperous 
family, perhaps one of the most important in the 
settlement.

SHOWCASE 31 
Meerschaum seal with handle from the interior of 

the apsidal building

SHOWCASE 33 
Spearheads found  
in the apsidal building 

View of the multiple burial

Grave goods  
from the multiple burial

Pithoi from the courtyard of the apsidal building

SHOWCASE 33 
Needles and pins, found in the apsidal buildingA
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Courtyard

SECTION 

17

During the Roman period, costly tomb monuments – 
such us the grave altar with the representation of a hero 
on horseback, the marble sarcophagi or temple-shaped 
stelai – were intended for wealthy people. For the rest, 
an inscribed colonnette or plain stelai with a pedimental 
or horizontal finial, were sufficient.
Inscriptions represent a special category of stone 
monuments, as they shed light on the Boeotians’ private 
and public life, as well as on the community organisation 
in the cities and the Koinon of Boeotians from the 6th c. 
BC to the 4th c. AD.
On the right side of the peristyle as one enters the 
courtyard, are the epigraphs rearding the manumission 
of slaves, and the winners of contests, such as those 
organized by the emperor Hadrian. 
Hadrian visited Koroneia in AD 125 and perceived 
the cause of the floods in western Kopais. He himself 
financed flood-prevention works and sent related 
messages to the Koroneians, who inscribed them on 
large marble posts. The post that has been preserved 
was part of a public edifice on which other imperial 
epistles had also been inscribed. Next to the inscription 
of Koroneia are objects related to the management of 
water recources.
The picture is completed by representative stone 
objects from the Byzantine and Ottoman periods.
And finally the tour of the Boeotian past draws to a 
close with the visit to the splendid medieval tower of 
Saint Homer, a witness fo the significance of the city 
over time.

As visitors complete their tour of the building and the 
archaeological site, they emerge into the colonnaded 
area or peristyle in which can be found statues, inscribed 
bases, altars, relief grave and votive stelae, sarcophagi, 
and architectural members. Regardless of their artistic 
quality, they enrich our knowledge of history, public and 
private life, and art in ancient Boeotia. 
The exhibits in the peristyle are organised in sections. 
To the left of the entrance to the courtyard are stone 
votive offerings, the precious gifts dedicated by the 
worshippers to gods and heroes. Stands 1-9 are especially 
impressive with the bases of nine bronze statues of the 
Helikonian Muses dedicated by the citizens of Thespiai, 
as recorded in capital lettering on each plinth of the base. 
Below the statue of each Muse was an inscription with 
her name and an epigram, a brief poem in her honour. 
These epigrams were composed by the Corinthian poet 
Onestos, during the reign of the Emperor Augustus. 
The tour continues with stone funeral monuments, 
the aim of which was to protect the memory of the 
deceased from oblivion.
Marble lions were placed as markers on top of tumuli, 
frequently also on mass graves (polyandria) and on the 
graves of eminent citizens, such as the marble lion that 
was placed on the tumulus of those slain in the battle of 
Chaironeia in 338 BC.
The courtyard is dominated by the colossal marble lion 
from Pyri, Thebes, with the inscription Fastias on its chest. 
The deceased may be identified with the Boeotarch of 
the same name, active in the early 4th century BC. Beside 
that there are smaller lions from Thespiai.

COURTYARD STAND A27 
Marble palmette (anthemion)  

crowning of a grave stele.  
4th c. BC. Plataia

COURTYARD STAND A86
Part of an architectural member with 

representation of Christ Pantocrator, late 
13th-14th c. AD. Thebes

COURTYARD STAND A38 
Grave stele with representation  

of a ‘heroized’ dead man,  
3rd quarter of 4th c. BC. Thespiai

COURTYARD STAND A27 
Grave stele of a priestess of Dionysos 

with representation of a temple key 
and a wreath of ivy leaves.  

4th/3rd BC. Thebes

COURTYARD STAND A5 
Inscribed pedestal of the Muse Kalliope , 1st c. BC. Thespiai, Valley of the Muses 
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The medieval 
Tower

The Tower, in an engraving by R.R. Farrer, 1880

SECTION 

18

The Museum courtyard is dominated today by the 
medieval tower that is believed to have been built in the 
late 13th century by the lord Nikolaos II Saint-Homer 
(1258-1294), whose family had received half the city 
of Thebes as a dowry from the lords of the Duchy of 
Athens. It is the best preserved section of the medieval 
fortifications of Thebes; it is rectangular on plan with a 
height of 14 metres. It initially had at least three floors, 
of which only the first two have been preserved today. 
To protect it, the entrance was on the first floor with 
access to it and all the other levels by wooden stairs.

The recent works to support and restore the monument 
have brought to light significant archaeological data, on 
the basis of which a small exhibition has been created 
on the subject of the building’s function, as well as that 
of the other towers scattered throughout the Boeotian 
countryside, landmarks of the region to this day.

The tower was used as a prison in the late 19th century. 
On the ground floor walls, drawings have been preserved that depict 
prisoners counting the length of their sentence, which is unknown to us.
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Manager of Byzantine Antiquities: Pari Kalamara, Head of Ephorate of Antiquities of Euboea, 
Stephania Skartsi
Supervising team: Despoina Fertaki, Μaria Kostara, Sophia Michailoglou, Ioanna Moraitou, 
Athina Papadaki, 
Project accounting officer: Μaria Kostara
• Exhibition Curators 
Alexandra Charami, Head of Ephorate of Antiquities of Boeotia, Ioannis Fappas, Antonia 
Livieratou, Athina Papadaki, Pari Kalamara, Head of Ephorate of Antiquities of Euboea, 
Marianiki Koutsoukou, Ioannis Vaxevanis
• Scientific documentation – authors of texts 
Ioannis Fappas, Kyriaki Kalliga, Andromachi Katselaki, Garyphallia Kitsou, Eftychia Kourouni, 
Antonia Livieratou, Athina Papadaki, Katerina Trantalidou, Evangelia Vasiliki, Ioannis 
Vaxevanis 
Collaborators: Eleni Andrikou, Vasileios Aravantinos, Smaragda Arvaniti, Julian Baker, Lena 
Barbaritsa, Margherita Bonanno-Aravantinos, Evi Dafi, Archibald Dunn, Kyriaki Kalliga, Ioannis 
Kalliontzis, Sophia Kalopisi-Verti, Stella Katsarou, Charikleia Koiliakou, Giorgos Liakopoulos, 
Anna Loudarou, Giorka Nikolaou, Giorgos Pallis, Nikolaos Papazarkadas, Marcella Pisani, 
Kyriaki Psaraki, Victoria Sabetai, Adamantios Sampson, Kalliopi Sarri, Eleftheria Voltyraki
• Technical support
Conservation of antiquities: Panos Angelidis, Zoi Bargiota, Dimitra Bratsioti, Evangelia 
Christou, Danai Dragoumi, Katerina Ftikou, Charis Georgiadis, Lia Giannakou, Giota Gioni, 
Artemis Kambouraki, Kyriaki Karagianni, Maro Karadimou, Evangelia Kollia, Maria Louka, 
Sophia Michailoglou, Ioanna Moraitou, Dimitra Petropoulou, Kalypso Photiou-Photoglou, 
Ada Protopsalti, Spyros Samartzis, Theophano Saramanti, Τimos Siakoulis, Ioanna Stephani, 
Nikos Stergiou, Georgia Psarrou, Panagiotis Valmas, Peggy Vergioti, Ioanna Zervaki.  
Collaborators: Olga Kolepha, Dimitris Maraziotis, Akis Margaritoff, Ioanna Papaioannou, 
Kostas Vasileiadis
Mounts for antiquities: Dimitris Drosos, Stavros Mavromichalis, Kleio Ourenai, Vasileios 
Parcharidis
Restoration of wall-paintings: Νikos Sepetzoglou, painter
Drawing of antiquities: Kostas Bairaktaris, Aspasia Drigopoulou, Sotiris Kazakidis, Popi 
Mitsopoulou, Μary Vasileiou
Design of internal arrangement of showcases: Spyros Kakavas, architect-engineer, Georgia 
Nikolakopoulou, architect-engineer, Avgoustina Scholidou, architect-engineer
Study of signposting Museum spaces: Georgia Nikolakopoulou, architect-engineer 
Design of logo: Ιoannis Fappas
Accountant: Stavroula Valma 
Manager of Technical Service: Μaria Kostara
Enhancement of archaeological site: Penelope Kourkouti, Dimitris Koutsodimos

Workers: Vangelis Ananias, Dimitris Chatzoglou, Theodora Giannena, Elisavet Gioti, Dimitris 
Kapnogiannis, Giorgos Karabitsakos, Theodoros Karabitsakos, Dimitra Karabitsakou, 
Panagiotis Keramidas, Dimitris Koutsodimos, Kostas Mimigiannis, Christos Nikas, Vangelis 
Nikas, Kostas Rochalis, Loukas Siakoulis, Antonis Stergiou, Ioannis Tsaraparis
• Exhibition constructions 
Showcases – Special Constructions: Goppion SpA, Α. Lignou & Co. Ltd
Construction of suspended walkway and shelter of archaeological site: 2π Technologiki SA, 
Cannobio 
Special additional lighting of exhibition: Ν. Stamatopoulos & Co. Ltd
Other constructions & works 
Transport of antiquities: Ε. Μ. Siderias, Painting: P. Chasapis, Electromechanical installations: 
D. Christou, Carpentry: G. Μoulkariotis, Iron constructions: Asimakopoulos Commercial 
& Industrial SA, Ν. Varentzis & Co. GP, Skourtaniotis-Tzoumanis GP, Marble-cutting: S. S. 
Kalpouzos, Concrete constructions: BETOFIL ΑVEPM, Ν. P. Κοvanis, Works supervisor: S. P. 
Theodorou, civil engineer
• Design – production of interpretative media
Design and production of Museum kits: Popi Georgopoulou, ethnologist-museologist, 
KALEIDOSCOPE Editions, Athina Papadaki, archaeologist
Design of tactile tour: Αnastasia Kalou, accessibility specialist
Production of educational replicas of antiquities: THETIS AUTHENTICS LTD, Thomas 
Kotsigiannis, vase-painter, Sophia Tsourinaki, professor –ancient textiles technologist, Ilias 
Christopoulos, potter 
Film screenings: FILM-51ocean SP.C, Αngeliki Pittaki, film director
Graphic design and production of information material: HORIZON ΙΚΕ
English translations of information texts: Alexandra Doumas
Editing of information texts: Thodoris Koutsogiannis
Production of printed matter: Graphic Arts Giotakou SA
Art director: Athina Iakovidou
Information point: DCS 
Scale models of archaeological sites and monuments – signposting of Museum spaces: 
Νikolaos Pantelaios
Project ‘DIGITAL APPLICATIONS IN SUPPORT OF THE NEW EXHIBITION IN THE THEBES 
ARCHAEOLOGICAL MUSEUM’, OPERATIONAL PROGRAMME DIGITAL CONVERGENCE, 
NATIONAL STRATEGIC REFERENCE FRAMEWORK 2007-2013
Project manager: Αthina Papadaki, archaeologist Ephorate of Antiquities of Boeotia
Design of content of digital applications: Alexandra Charami, Ioannis Fappas, Pari Kalamara, 
Marianiki Koutsoukou, Antonia Livieratou, Athina Papadaki, Ιoannis Vaxevanis 
Digital applications & internet site: Radiant technologies, Tool ΕΠΕ, Tassos Bellas
Translations of texts of digital applications: Steve Lever
Drawings of digital applications: Giannis Nakas
• Photographs for information panels and digital applications
Christos Galazios, Christos Makrypoulias, Sokratis Mavrommatis, Vasilis Nikas, Andreas 
Santrouzanos, Kostas Xenikakis 
• Sources of archival material and photographs: Ministry of Culture, Directorate of National 
Archive of Monuments, Ephorate of Antiquities of Boeotia, Ephorate of Antiquities of Trikala, 
Ephorate of Palaeoanthropology and Speleology of Southern Greece, American School of 
Classical Studies at Athens, Gennadius Library, Deutsche Archäologische Institut Athen, Ecole 
française d’Athènes, National Archaeological Museum, Ancient Agora Museum – Ephorate 
of Antiquities of Athens, Museum of Byzantine Culture Thessaloniki, Benaki Museum, 
Numismatic Museum, Hellenic Literary and Historical Archive (ELIA – National Bank of 
Greece Cultural Foundation), Holy Monastery of the God-trodden Mount Sinai St Catherine, 
Aikaterini Laskaridi Foundation, Historical Weaving Factory Society for the Education of 
Young Women, Paris – Bibliothèque Nationale de France, Vienna – Austrian National Library, 
Patriarchal Institute for Patristic Studies, Biblioteca Apostolica Vaticana, Vatican, National 
Theatre, Theatro Technis Karolos Kuhn, Ioannis Lambrou, Antonis Mazarakis, Kostas Stephanou
• Donors:
Georgios Katsibardis, donation of a collection of antiquities
Ioannis Lambrou, donation of rare books and engravings
Loukas Papalexandris, donation of a Byzantine manuscript 
Society of Friends of the Thebes Museum, donation of archival material

NEW EXHIBITION OF ANTIQUITIES IN THE ARCHAEOLOGICAL MUSEUM OF THEBES INDICATIVE BIBLIOGRAPHY

•	 Aravantinos V., «Το αρχαιολογικό έργο στη Θήβα: οι άνθρωποι και τα αρχαία», in V. Aravantinos-El. Kountouri (ed.)  
 100 χρόνια Αρχαιολογικού Έργου στη Θήβα. Οι πρωτεργάτες των ανασκαφών και οι συνεχιστές τους, Athens, 2014, 1-57.

•	 Aravantinos V., Το Αρχαιολογικό Μουσείο Θηβών, Athens 2010.

•	 Dimakopoulou K., - D. Konsola, Το Αρχαιολογικό Μουσείο της Θήβας. Guide, Athens 1981.

•	 Ieronymos, Metropolitan Bishop of Thebes and Levadeia, Χριστιανική Βοιωτία, I., Livadeia 2005.

•	 Karouzos Chr., Το Μουσείο της Θήβας, Athens 1934.

•	 Keramopoullos A., Θηβαϊκά, Αρχαιολογικόν Δελτίον 3, Athens 1917.

•	 Koilakou Ch., «Η Βοιωτία κατά την παλαιοχριστιανική περίοδο (4ος -7ος αι.). Μια πρώτη προσέγγιση» in A. Mazarakis-Ainian (ed.)  
 Αρχαιολογικό Έργο Θεσσαλίας και Στερεάς Ελλάδας, Volos 2006, 67-1105-1118.

•	 Koilakou Ch., «Η συμβολή των ανασκαφών στην έρευνα των βυζαντινών ναών της Θήβας», in V. Aravantinos-E. Kountouri (ed.)  
 100 Χρόνια Αρχαιολογικόυ Έργου στη Θήβα. Οι πρωτεργάτες των ερευνών και οι συνεχιστές τους, Athens 2014, 397-438.

•	 Kontogiannis N., «Ανιχνεύοντας την Καταλανική Βοιωτία: Η αμυντική οργάνωση του Δουκάτου των Αθηνών κατά τον  
 14ο αιώνα» in Η Καταλανο-Αραγωνική κυριαρχία στον Ελληνικό χώρο, Athens 2012, 67-109.

•	 Savvides A., «Η βυζαντινή Θήβα, 996/7-1204 μ.Χ.», Ιστορικογεωγραφικά 2 (1988), 33-52.

•	 Faraklas, N. Θηβαϊκά, Αρχαιολογική Εφημερίς 135, Athens 1996.

•	 Charami A., «Αρχαία Τανάγρα: οι αρχαιολογικές έρευνες των τελευταίων ετών από τα νεκροταφεία και ένα σημαντικό εύρημα  
 από το Δήλιον», in St. Oikonomou (ed.) Μουσείο Κυκλαδικής Τέχνης, Αρχαιολογικές συμβολές, Vol. III, Boeotia & Euboea, Athens  
 2045, 67-83.

•	 Charami A., «Ελληνιστική Θήβα: στοιχεία από τα νεκροταφεία της πόλης», in V. Aravantinos-El. Kountouri (ed) 100 χρόνια  
 Αρχαιολογικού Έργου στη Θήβα. Οι πρωτεργάτες των ανασκαφών και οι συνεχιστές τους, Athens 2014, 295-313.

•	 Buckler J., The Theban Hegemony, 371-362 B.C., Cambridge Mass. 1980.

•	 Demand N., Thebes in the Fifth Century, London 1982.

•	 Fossey J.M., Topography and Population of Ancient Boeotia, Chicago 1988.

•	 Kalopissi-Verti S., “Monumental Art in the Lordship of Athens and Thebes under Frankish and Catalan Rule (1212–1388):  
 Latin and Greek Patronage”, στο Ν. Tsougarakis – P. Lock (επιμ.), A Companion to Latin Greece, Leiden-Boston 2014, 369-417.

•	 Kilinski Κ. II, Boeotian Black-figure Vase Painting of the Archaic Period, Μainz am Rhein 1990.

•	 Koilakou Ch., “Thebes”, στο J. Albani – Eu. Chalkia (ed.), Heaven and Earth. Cities and Countryside in Byzantine Greece,  
 Athens 2013, 180-191. 

•	 Sabetai V., CVA Greece 6, Thebes 1, Archaeological Museum, Athens 2001.

•	 Schachter A. (επιμ.), Essays in the Topography, History and Culture of Boiotia [Teiresias, Suppl. 3], Montreal 1990.

•	 Schachter A., Cults of Boiotia, I-IV [BICS Suppl. 38], London 1981-94.

•	 Symeonoglou S., The Topography of Thebes, Princeton 1985.

•	 Szabó M., “Archaic Terracottas of Boeotia”, Studia Archaeologica 67, Roma 1994.

•	 Wallace P.W., Strabo’s Description of Boiotia. A Commentary, Heidelberg 1979.



Co-funded by Greece and the European Union

The project “B’ Phase of Re-exhibition of Prehistoric, Classical & Byzantine Antiquities 
of the Archaeological Museum of Thebes” was conducted under the NSRF,  

Operational Program Thessaly-Central Greece-Epirus 2007-2013.

Co
py

ri
gh

t ©
 2

01
5 

ΕΦ
Α

 Β
Ο

ΙΩ
ΤΙ

Α
Σ 

• E
ph

A
 B

O
EO

TI
A

MINISTRY OF CULTURE AND SPORTS  
Ephorate of Antiquities of Boeotia

Archaeological Museum of Thebes, GR-32 200, Thebes - Greece  
Τ. +30 22620 23559 • F. +30 22620 81434 

E-mail: efavio@culture.grr

Project coordination:  
Alexandra Harami (Dr Archaeologist, Director of EphA Boeotia)

Text, editing:  
Kyriaki Kalliga (Dr Archaeologist)  

Nikos Kontogiannis (Dr Archaeologist) 
Athina Papadaki (Archaeologist, Msc)

Translation: 
Judy Giannakopoulou

Art direction:  
Athina Iakovidou

ISBN 978-960-386-301-4


